
The Requinto Player

By

Carlos L. Rosario Gonzalez

Phone: (860)514-3971
E-mail: clrosariogonzalez@gmail.com



OPEN ON: BLACK/DARKNESS

Low, ascending sounds of radio frequencies, of console knobs 
turning.

Radio sounds seamlessly merge and transform into merengue 
music. Then...

Frequencies change again; static sounds.

A man with a distinct radio announcer voice speaks in 
Spanish...

RADIO HOST (V.O.)
(In Spanish)

You are now listening to Radio Sol 
FM. Ladies and gentlemen, today we 
have a super, super tasty program. 
We have the tremendous singer and 
television actor Ignacio Valverde 
here in the booth, who'll be talking 
about his new telenovela. Stick 
around right after, the musicians 
who won the contest last week will 
be here, playing live! So do them a 
favor and stick around ...

INT. RADIO STATION - DAY

SUPER: SANTO DOMINGO, D.R. - NOVEMBER, 1993

While the interview with IGNACIO VALVERDE is in progress, a 
YOUNG HISPANIC MAN in his twenties sits on a long office 
bench next to a number of other young guys, right behind the 
interview room. His right hand holds his guitar; his 
requinto.

The other men look at him and his guitar with distaste.

After a while, the RADIO BOSS enters the scene, mysteriously 
appearing out of a dark hallway. A paper with a list of names 
in his right hand.

RADIO BOSS
Aramis!
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The young Hispanic man with the guitar stands up. His hand 
gripped to his instrument like super glue. This is ARAMIS, 
22, a college student and aspiring musician, our protagonist.

The radio boss is baffled by what he sees.

RADIO BOSS 
What's that? A guitar?

ARAMIS
That's right.

RADIO BOSS
Bachata, huh?

ARAMIS
Yeah. I won the contest last week. 
I'm here to play.

RADIO BOSS
I know, kid. How much you got?

ARAMIS
What? I don't understand?

RADIO BOSS
Look. No money, no music. That's 
just how it is.

ARAMIS
But I won the contest, what do you--

RADIO BOSS
(Cuts off Aramis)

--You see those guys over there, 
they won it too. Now, if you can't 
pay for promotion, then get out. You 
bachateros are always a pain, always 
broke. You won the opportunity of 
being here, but what comes next is a 
whole different set of rules.

Aramis almost breaks his guitar with an angry grip. He looks 
at the radio boss with distaste.

ARAMIS
Thanks for the opportunity.
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The other guys whisper to each other while giving Aramis odd 
looks.

With dissapointment, Aramis leaves the group and walks slowly 
toward a dark hallway.

FADE TO BLACK

EXT. SANTO DOMINGO - EL MALECON - DAY

People of different races walk the Malecon sidewalks.

Hordes of cars take over the streets creating heavy traffic.

There are vendors on the street selling all kinds of goods: 
candy, beer, small bags of water, semi-melted ice cream, 
flowers, cheap hats, etc.

The stores around the coast attract a bunch of white American 
tourists.

Taxis pass by, but Aramis is waiting for a concho. (These are 
very cheap illegal taxis that don't pay taxes for their 
service. These vehicles are a mess.)

Aramis finds and enters a concho. The car radio is playing 
"Caribbean Queen" by Billy Ocean.

INT. CONCHO VEHICLE - DAY - CONTINUED

As Aramis gets into the car, someone's hand slides behind his 
back. He doesn't feel this and only tries to comfort himself  
as he's packed between four people in a vehicle that can only 
hold two. His guitar rests on his lap.

The concho drives off, but then...

The MAN next to Aramis pulls out a GUN: It's a mugging. The 
other people in the car squeeze tighter around each other, 
essentially trapping Aramis in place. They look at him with 
menacing faces. Indeed, they are all in on the mugging, even 
the driver, who's sinister smile can be seen through the 
rearview mirror.
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ROBBER
(In Spanish)

Give us everything.

Aramis complies and gives the man his wallet.

He then looks at his guitar.

ARAMIS
Can I at least keep my guitar? It's 
all I know. Have some decency.

EXT. SANTO DOMINGO - EL MALECON - DAY - CONTINUED

MOMENTS LATER -- He gets off at the next drop-off. His guitar 
by his side.

EXT. BODEGA - DAY - CONTINUED

Aramis walks a block to the nearest bodega.

INT. BODEGA - DAY - CONTINUED

Distraught and sweating like crazy, Aramis takes out 10 pesos 
from within his sock. (As it is in D.R., you always have to 
hide your drinking money somewhere that is not your wallet.)

He approaches the counter and hands the cashier the money.

ARAMIS
(In Spanish)

A cold one.

After buying his beer, he sits near a dominoes game played by 
a group of older men, near the bodega entrance.

A television sits by the cashier's counter. The screen shows 
the telenovela star, IGNACIO VALVERDE, singing at a talk 
show.

Aramis sparks a conversation with one of the players, an 
experienced older man with too many beers in his system.
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OLDER MAN
At this hour, what's a handsome 
young man like you doing in a dirty 
old place like this? You should be 
in school... or at work. Wait, you 
work here?

ARAMIS
I don't... I just got mugged. 

OLDER MAN
Aah, makes sense now. Your guitar 
was very lucky, I see.

The older man looks at Aramis's guitar.

ARAMIS
Yeah, not all criminals are 
assholes.

OLDER MAN
You mean, just the majority.

They laugh.

ARAMIS
And you are not wrong, I am in 
school. I study music.

OLDER MAN
Like Pavarotti? Or Bocelli?

ARAMIS
Not exactly, no. It's bachata.

The old man stops playing dominoes rather abruptly and 
folllows to take a big sip from his beer, as if washing down 
a disgusting taste. He begins to utter his next words before 
stopping himself.

ARAMIS 
Is there a problem?

Another of the domnioes players chimes in.

OLDER MAN #2
Mira mijo, that's not real music.
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ARAMIS
And why is that?

The old men say nothing. Aramis looks at them and a smirk 
suddenyl falls upon his face: it's showtime.

ARAMIS 
Alright, tell me, do you like 
bolero? You know, slow ballads like 
those from Los Panchos.

OLDER MAN
See, now you are speaking our 
language. That's real music, 
classic.

ARAMIS
Bachata is bolero played a bit more 
faster. Here, let me show you.

As Aramis prepares himself to play his requinto, the entire 
bodega stops what they are doing to see him perform. 

He places his fingers on the strings, caressing them 
passionately, as his playing starts to resemble a very 
familiar song among the older generation...

ARAMIS 
Now, listen closely.

Aramis starts playing the SONG "Besame Mucho" on his guitar 
in bolero form.

The bodega crowd begin to cheer and sing along.

Aramis then speeds up the song, turning the classic bolero 
into a bachata.

One of the older men grabs a woman nearby and they begin to 
dance.

MOMENTS LATER -- Aramis stops playing and everyone starts 
clapping and cheering. They all return to what they were 
previously doing: Drinking and dominoes.

OLDER MAN
You've got talent, kid. I'll give 
you that. But you shouldn't be 
studying music.
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Especially that kind. Take it from 
an old-timer like myself. People 
like you, the only way to become 
like those famous guys... 

(Pointing to the 
television showing Ignacio 
Valverde still singing at 
a talk show )

Is with the help of narcos. And 
that's a crowd you don't want 
invited to your party.

INT. APARTMENT BEDROOM - NIGHT

Aramis, sitting by his bed, begins to clean his guitar with a 
damp towel.

There's a letter on his nightstand. It's from his university. 
The word "TUITION NOTICE" on it.

There'a another letter. From his bank. This one says 
"INSUFFICIENT FUNDS."

He lays down on his bed and starts playing his requinto, a 
song he's currently writing. His fingers elegantly caressing 
the strings.

EXT. UNIVERSITY GROUNDS - DAY

Students rush to class. Others are seen entering the school 
cafeteria.

EXT. UNIVERSITY CAFETERIA - DAY - CONT.

Aramis is in line to buy some food. His guitar strapped on, 
resting on his back. 

As he looks within his pockets for some money he catches a 
glimpse of a WOMAN in medical clothing exiting the caf. He is 
briefly intrigued.
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With nine pesos in his hands, he looks up to the menu on the 
wall. Everything is over 15 pesos. Disapointed, he exits the 
line and heads toward the exit door...

EXT. UNIVERSITY GROUNDS - DAY - CONT.

Aramis now sits, guitar by his side, on a chair next to a 
chimichurri (Dominican hamburgers) street vendor.

Beautiful ladies pass by as sidewalk palm trees dance with 
the wind.

CHIMI VENDOR
Hey, the usual?

ARAMIS
Yeah. No pickles, though. 

CHIMI VENDOR
Dale. Hey, play the tune you showed 
me last week.

ARAMIS
The one from--

CHIMI VENDOR
--Dean Martin, that's the guy.

ARAMIS
Ha! You got it, my friend.

Aramis starts to play and sing with a heavy Spanish accent 
the SONG "Standing On The Corner" by Dean Martin on his 
guitar.

ARAMIS 
"Standing on a corner watching all 
the girls go by. Standing on a 
corner watching all the girls go by. 
Brother you don't know a nicer 
occupation..."

American exchange students who actually understand the tune 
walk by, giving Aramis certain types of looks, but mostly 
amusing ones.

Then, Aramis smoothly turns the song into a bachata.
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The music catches the attention of passing faculty. One of 
them is a medical professor. 

PROFESSOR
Mira, coño. Stop playing that trash.

Aramis keeps on playing, disregarding the professor's remark. 
But then, all of a sudden, a gorgeous AMERICAN WOMAN with 
blonde hair, in what looks like a nurse's uniform, emerges 
from the multitude of students. Desperately following the 
sound of Aramis's voice, the music has her hooked.

As Aramis ends the song, the chimi vendor claps with 
excitment and gives Aramis his chimichurri. When Aramis takes 
out some pesos...

CHIMI VENDOR
Don't worry, it's on the house. I 
love that song.

ARAMIS
Thanks, but no, you deserve it, my 
friend.

Aramis gives the vendor the money, then takes a big bite from 
his burger and follows to munch it down quickly. He stands 
up, picks up his guitar and starts to leave.

ARAMIS 
(To the Chimi vendor)

I'll see you around.

As Aramis leaves, unbeknownst of the woman, she looks at him 
in utter amazement.

EXT. BARRIO - DAY

A MONTAGE of:

The common Dominican barrio, or slums, is filled with the 
nicest of people. Even though these people are extremely 
poor, a smile never fails to pop up on their faces. Their 
houses don't look too nice but on this sunny day they sit 
outside their homes with pride, enjoying the heat.

- Children play on the streets with broken fire-hydrens 
spitting water everywhere.
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- A man is selling pirated CDs on one corner.

- A woman is doing another woman's hair on a sidewalk.

- There's a line of women with their hair rolled up, waiting 
to be attended by this improvised neighborhood salon.

- Teens in motorcycles cruise by, almost running over an old 
lady.

In this ensemble of Dominican lower class lives Aramis's 
uncle, a former, legendary musician.

INT. FREDDY'S LIVING ROOM - DAY - CONTINUED

Uncle Freddy used to be a famous bolero and merengue singer 
back in the days of the dictator Trujillo, as evident by the 
many photographs of him and his band, hanging around the 
living room walls.

FREDDY, a man that looks well into his 60s, enters the scene 
with two cold beers in hand. He gives one to Aramis. They 
sit.

FREDDY
Nice of you to visit your uncle 
today.

ARAMIS
Bendicion, tio. I brought the 
guitar.

FREDDY
That guitar, it's not very good 
looking.

ARAMIS
It may not look great, but it plays 
like a beast. You should've seen me 
playing today, I'm getting better 
and better.

FREDDY
Sure, sure. Was this at school?
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ARAMIS
Ahh... In a way... You know we are 
learning music history now. Your 
area of expertise.

FREDDY
Don't forget I used to be a legend. 
Wait, let me correct myself... I am 
a legend.

ARAMIS
How come you never tell me about 
your days with El Conjunto? You know 
one day I will be just like you.

FREDDY
No, muchacho. That life is not the 
way. You study music to become a 
professor like the others. Or at 
least a songwriter and sell your 
creations.

ARAMIS
No, tio. Let me make this clear. I'm 
only studying music to become a 
star. Just like my uncle. Believe 
it. 

Freddy puts down his beer and looks intensely at Aramis.

Then, he stands up.

He picks up a photograph from his wall. It shows him winning 
a Premio Casandra (Dominican Republic's most prestigious 
music and film award), next to a man in a suit.

FREDDY
(Holding the frame)

The things you do to reach your 
dreams, aah. Once you make it you 
think it was all worth it, but the 
journey never ends, my son. 

Freddy points to the man on the photograph.
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FREDDY (CONT'D) 
What I mean is, once you are in the 
rubble, there's no digging your way 
out of it. These are the type of 
people that make this lifestyle a 
hellhole. 

A short beat.

FREDDY (CONT'D) 
You stay in school, make 
connections, meet interesting 
people. And that's it. Devote 
yourself to the craft, but don't let 
it consume you. 

Freddy puts the photograph back on the wall. He then 
approaches a closet and takes out his brand new electric 
guitar.

FREDDY (CONT'D) 
But enough of the past. I want to 
show you my new baby. I got it some 
days ago. It has a built-in amp. 
Makes the sound go super loud.

ARAMIS
That's fancy.

FREDDY
Yes it is.

ARAMIS
Why do you need it?

FREDDY
I don't. This, is for you.

ARAMIS
Tio, you didn't have to. I may not 
have a band like El Conjunto, but I 
can find some gigs from time to 
time, easy. Plus, I can deal just 
fine with this old baby.
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FREDDY
Okay... If you still want it, come 
by for Christmas next month and its 
yours. It's a gift, Aramito. Don't 
make me feel bad.

EXT. ZONA COLONIAL - NIGHT

D.R.'s colonial zone soars with lights when night comes and 
tonight is no exception. December nears so Christmas 
decorations are up.

There are tourists walking, taking pictures. A statue of 
Christopher Columbus steals their attention.

Aramis sets near the statue. He takes off his jacket and 
places it on the floor next to his foot, like a basket. He 
picks up his guitar and starts to play.

ARAMIS
(To himself)

Tio's fancy guitar would be perfect 
right about now.

Aramis's guitar needs an amp in order for the tourists to 
hear him. He gets lucky, though, when a little tourist girl 
points to his direction.

The little girl's parents approach Aramis to see him play and 
sing.

To catch their full attention Aramis plays the timeless pop 
song "Caribbean Queen," which he heard before in the concho. 
He plays it in a bolero rhythm.

The tourists clap to the rhythm. They are in sync.

As they clap, Aramis slowly speeds up the tempo, turning the 
bolero into a bachata.

More tourists approach.

A Dominican POLICE OFFICER checks out the commotion; he also 
enjoys the song.
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A DOMINICAN MAN in his mid-forties approaches, impressed by 
Aramis's skills. The man's wearing a hat. There's a pistol 
tucked between his belt.

The Dominican man and the tourists drop some pesos into 
Aramis's improvised jacket basket.

Then, as the song ends, they all leave, except for the cop. 
The police officer follows to ask Aramis a question.

POLICE OFFICER
Manito, how much did you make?

ARAMIS
Huh?

POLICE OFFICER
How much did they give you? The 
gringos.

ARAMIS
I don't know, let me count.

Aramis picks up the money, but as soon as he starts to count, 
the police officer snatches the bills away.

POLICE OFFICER
Let me help you. I'll let you know 
how much you got, by tomorrow. 
Adios...

The police officer walks away, laughing, as he fills his 
pockets with Aramis' hard-earned money.

Aramis looks up toward the night sky before kneeling down to 
touch his socks. He gets back up, picks up his jacket and 
heads his way. He flips a coin in the air...

ARAMIS
Well shit...

INT. ZONA COLONIAL BAR - NIGHT - MOMENTS LATER

Unlike the barrio bodegas, this bar reeks of sophistication. 
There are TVs everywhere.
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Beautiful Dominican women flirt with drunk tourists. The 
bartender is also a very attractive Dominican lady.

Aramis checks his socks again and finds out there's enough 
for at least a shot of Brugal; rum.

ARAMIS
Hey, dame un trago, por favor. Just 
one shot.

BARTENDER
Brugal?

ARAMIS
Yes. Please.

The same Dominican man with a gun from before approaches. He 
takes off his hat and places it on the bar counter.

This is RAMIREZ, 45, full of life and without a speck of gray 
hair on his scalp. 

RAMIREZ
(To the bartender)

Mami, make that two.

The shots are served.

RAMIREZ 
I heard you playing earlier by the 
statue. 

(Claps slowly)
Very nice, my friend. I see the 
pesitos came through nicely.

ARAMIS
Unfortunately, our very own cops are 
as terrible as the actual criminals. 
So, no pesitos to spend. Thanks, 
anyways.

RAMIREZ
Aah. Indeed. Well, let me buy you a 
drink.

ARAMIS
It's cool, I can handle it. I've 
handled myself so far.
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Ramirez puts his hand over Aramis's.

RAMIREZ
I insist. Besides, the reason I 
wanted to talk to you is because I 
think someone very important wants 
to see you play. It's your lucky 
day.

ARAMIS
Well, is that so?

RAMIREZ
The way you play, I don't understand 
why you are not famous yet. That 
gringo song you played, that's some 
good shit.

ARAMIS
I'm not famous because the radio 
doesn't want new music, they want 
more money. That's a direct quote, 
by the way.

RAMIREZ
Then let me offer a solution. I know 
a... special guy, who would pay 
50,000 for a man like you to play at 
his Christmas Eve party. American 
dollars, amigo. Not pesos.

Ramirez orders two more drinks. Aramis' eyes widen, he can't 
believe the amount of money he's just heard.

ARAMIS
There are only two types of men who 
pay musicians that amount of money 
in this country. Politicians and 
narcotraficantes.

RAMIREZ
Yeah, what's the difference?

Aramis smirks and takes another shot.

RAMIREZ 
The name's Ramirez, by the way. 
Remember that name.
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Ramirez takes out a pen and grabs a napkin from the counter.

He writes down his phone number.

RAMIREZ (CONT'D) 
Everything's already in motion, so 
give me a call when you make up your 
mind. Don't leave me waiting. Don 
Edgar... would be very happy having 
such a prestigious bachatero at his 
Christmas party.

Ramirez pays the bartender, picks up his hat, blows her a 
kiss and leaves a grand tip.

BARTENDER
Gracias, Mr. Ramirez.

EXT. DOWNTOWN SANTO DOMINGO - DAY

We see skyscrapers. People of all kinds walking the streets. 
Famous brand logos atop buildings, "Scotiabank" among the 
names.

A young homeless kid smells a bottle full of glue, a kind of 
street drug; an inhalant.

Young, impoverished men with buckets of water and a sponge 
walk the streets. When a red light stops traffic, they hurry 
to clean some car windows, hoping to earn some pesos.

A young and attractive Hispanic woman enters a restaurant. As 
she walks through the main entrance...

INT. RESTAURANT - DAY - CONTINUED

Aramis sits at a table. No guitar.

Early Christmas decorations cover the restaurant.

The Hispanic woman's name is ANA, 27, and she is a waitress.

Ana approaches Aramis and elegantly sits by the edge of the 
table. They know each other.
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ANA
Where's the guitar?

ARAMIS
Home.

ANA
... I wanted to hear you sing again. 

(In Spanish)
Especially since I was the one who 
got you that guitar.

ARAMIS
I know, I know. I'll bring it in 
next time. I almost lost it.

ANA
You got mugged?

ARAMIS
Yeah.

ANA
At least you weren't hurt. Jesus 
Christ, this country, huh.

Ana formally sits across from Aramis. She grabs the pepper 
container on the table and sprinkles a little bit near 
Aramis's vicinity.

ANA 
So you can have more luck next time.

ARAMIS
Don't worry, I won't need your 
guitar anymore.

ANA
The hell? Okay, so that's how you 
treat your sister. Go on, mister 
hotshot.

Customers enter through the restaurant main entrance. They 
find tables. ANA's BOSS looks around, concerned.

ARAMIS
I have an opportunity, big thing, 
and I think its a life-changer. It's 
a gig.
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The thing is, the people that want 
me to sing are the kind of people 
mom and dad used to deal with.

Ana takes a quick breath before answering.

ANA
Look, what they did, they did it 
because they needed to take care of 
us. I wouldn't judge them for that.

ARAMIS
I know, what I'm saying is--

ANA
--What I'm saying is that you need 
to do what ever you gotta do to 
achieve your dreams. All these 
narcos can go shit themselves, but 
papi and mami needed to put food on 
the table. That's just how it is.

ARAMIS
You are telling me it's okay to 
meddle with these people?

ANA
No, I'm telling you that if that's 
the road you gotta take, then you 
have to make a choice.

Ana's boss nears the table, looks at her dangerously. She 
acknowledges the sign and gets up.

ANA (CONT'D) 
Come visit me later. And talk to tio 
about this. He never calls me, but 
he'll sure leave his door wide open 
for you.

ARAMIS
Stop that, he loves you too.

Aramis gets up and leaves. Then...
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EXT. DOWNTOWN SANTO DOMINGO - DAY - MOMENTS LATER

As people pass by, Aramis stands by the restaurant entrance 
and notices a familiar face walking by.

It's the famous singer and actor IGNACIO VALVERDE (The guy 
being interviewed during the first scene at the radio 
station).

Aramis quickly follows.

Valverde then goes into an alleyway, a callejon. Aramis stays 
behind, but close enough to see Valverde and another 
mysterious man that has suddenly appeared, almost out of 
nowhere.

ARAMIS
What the hell...

It looks like Valverde is buying drugs. But we can't really 
tell what exactly is going on.

Aramis passes by a pay phone. Confused by what he has seen, 
he takes Ana's advice and calls his uncle. After putting some 
coins into the phone...

ARAMIS 
Tio, it's Aramis. I need to talk to 
you... in person. May I pass by.

INT. FREDDY'S LIVING ROOM - DAY - CONTINUED

Freddy is watching television. Beer in hand. Aramis sits by. 
No beer.

FREDDY
Christmas is in a few days. I'm not 
giving you the new baby early.

ARAMIS
I don't know, tio. I think you might 
have to.

FREDDY
Oh, a nice gig came up?
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ARAMIS
Something like that.

FREDDY
Well, I'm not a magician, tell me.

ARAMIS
Some very... rich people want me to 
play for them.

Freddy takes a sip of his beer. He already knows what Aramis 
is about to say.

FREDDY
I'm not going to tell you what to 
do. If that's why you wanted to talk 
to me, I'm sorry son. What I will 
tell you is that going down that 
road is a dangerous thing. I am one 
of the lucky ones.

ARAMIS
I don't understand.

FREDDY
El Conjunto. Behind our fame and 
fancy clothes was the money of a 
very, very powerful and dangerous 
man. I, like you, just wanted to 
play. So I said yes. But the other 
guys, my band members, fame and 
women got way into their heads. So 
they wanted more and more and more. 
There comes a point in a musician's 
life when he can't perform as good 
as he used to. And when you are in 
debt to the people who financed your 
career, and then you can't perform, 
or don't want to perform, it's all 
Hell from there.

ARAMIS
I didn't know, tio.
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FREDDY
I don't talk about it since I like 
the way you think of me as "The 
Legend." I'm still a fucking legend, 
don't ever forget that. But becoming 
a legend is more than just being a 
great musician.

ARAMIS
I get it.

Freddy gets up from his chair and finishes his beer. He goes 
to the closet where the new guitar is stored and takes it 
out.

FREDDY
I said Christmas, but what the hell, 
I'm not even Catholic. Take it.

They both laugh.

ARAMIS
If you won't tell me what to do, 
then at least tell me what you 
think. 

FREDDY
I don't like it, Aramis... Take the 
guitar. And I hope it serves you 
well, whatever thing you decide to 
do.

Though he gave Aramis the new guitar, Freddy's facial 
expression tells a very diffrent story.

ARAMIS
Gracias, tio.

As a famous American song in bachata form begins to play, we 
slowly FADE to:

INT. ANA'S HOME - BALCONY/LIVING ROOM - DAY

We are in Ana's balcony. She lives on a second floor 
apartment, close to the restaurant where she works.
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The song from the previous scene finds its source in Aramis's 
new guitar. He sits on a chair playing his instrument, while 
Ana sits across from him in utter amazement.

As the song ends...

ANA
Coño, that was beautiful. Where did 
you learn these songs.

ARAMIS
The gringos don't know what bachata 
is, so I have to make it sound 
familiar.

ANA
(Looking at the new 
guitar)

... so that means you don't need the 
lovely present I gave you. I bet 
that song sounds just as good in 
your other guitar.

ARAMIS
Yeah, but this one is fire.

ANA
Oh, I agree. I'm just saying... You 
know, there's something missing 
here... aahh, wait here...

She gets up and briefly leaves.

Aramis continues to play. Ana returns, entering the scene 
again with a glass of red wine...

ARAMIS
Look at you, all bourgeois, drinking 
wine.

Ana smiles.

ANA
You gotta look the part if you wanna 
be the part.

ARAMIS
I've always wondered why you work at 
that god-awful restaurant when you 
are the middle-class.
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I mean, look at where you live, sis. 
Are you in school again? Masters or 
doctorate? I don't remember.

ANA
Because I got my reasons and you 
need to think of something else... 
Masters.

MOMENTS LATER -- They leave the balcony and go to the living 
room. Her living room is super bourgeois.

Ana serves some sandwiches.

They sit on the living room sofa. We also see some of Ana's 
diplomas on her wall. She is a Hotel and Management graduate.

ARAMIS
I think I'll do it. The gig.

ANA
That's... good to hear?

ARAMIS
Yeah, definitely going to do it.

ANA
You gotta do what you gotta do.

She looks at her diplomas. A tear comes down her eye. Aramis 
notices this.

ARAMIS
Ana... You can go back to school if 
you want to. We always have a choice 
to make things better.

ANA
(Slightly crying)

I want to, I really want to.

ARAMIS
Then what's the problem? You can 
talk to me. Is papi's money running 
out on you too?

ANA
I'm working at the restaurant 
because I need to pay...
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those people back. Your people. And 
no one's hiring Hotel managers who 
only speak Spanish. 

(In Spanish)
Ironic right? I need to speak 
"perfect" English to work in a 
Spanish-speaking country.

ARAMIS
Oye, what do you mean by my people? 
Why do you owe them?

ANA
Goddammit, I use it!

ARAMIS
Shit, Ana.

ANA
You don't get these degrees on a 
sober mind... I like it anyways.

ARAMIS
That's not true, you know that. This 
road is not save, Ana. You still 
doing--

ANA
Cocaine.

ARAMIS
Coño.

A beat.

ANA
You are not that different from me.

ARAMIS
I don't do cocaine.

ANA
But you will soon work for the 
people who sell it to me.
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ARAMIS
Ana, look, let's drop it okay. What 
ticks me off is you are using the 
money mom and dad left us to buy the 
very same thing that got them 
killed.

ANA
I'm not the only one. Look at you 
entering music competitions, wasting 
their money on your bullshit singer 
wanna-be career... I'm sorry... that 
was mean.

A beat.

ARAMIS
Money doesn't last forever. But I 
can get more. Trust me, a lot more.

ANA
(Sarcastically)

So you are gonna sing for Mr. Edgar 
Rincon, the greatest narcotraficante 
in the entire Caribbean.

ARAMIS
You said it yourslef, I need to make 
a choice, and I've just made it. Let 
me help you.

Ana gets herself another glass of wine. Aramis stands up.

ARAMIS (CONT'D) 
I'm doing this for me. But I will 
also do this for you.

ANA
Do what you want, but don't bring me 
into this. I don't need to be saved!

ARAMIS
Ana, we all do.

Aramis gets his guitar.
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As Aramis heads toward the door to leave, he takes out the 
piece of paper Ramirez gave him. He looks at it and we...

CUT TO

EXT. UNIVERSITY GROUNDS - NIGHT

Students everywhere. Lights everywhere. Christmas is near.

Chimichurri vendors everywhere.

Aramis is heading to class.

We see the American woman in medical clothing from before. 
She walks a few students behind Aramis.

She notices him from afar, but doesn't approach him. Aramis 
looks back and sees her. She smiles. He smiles.

He looks back again. She isn't there.

INT. MUSIC CLASS - NIGHT - CONTINUED

Students are sitting in individual desks. They socialize 
waiting for the professor to arrive. Aramis is sitting in the 
front, as always.

There's a massive portrait of Salsa legend Hector Lavoe on 
one of the classroom walls.

The WOMAN in medical clothing comes in from the back and sits 
next to Aramis.

She taps Aramis on the shoulder.

WOMAN
Excuse me, can I sit here?

Aramis doesn't believe who he sees. But at the same time, he 
is intrigued.

ARAMIS
Ah... yeah, of course. You may sit 
wherever you like. We've only been a 
free country for 30 years, but who's 
counting, right?
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LIZZY, 21, American, with a tan and a soccer player's body, 
sits down next to Aramis.

LIZZY
You are funny. I'm Rosa.

Confusion swims by Aramis's face as she states her "name." 
Regardless, they shake hands.

ARAMIS
I'm Aramis. I didn't know you were 
in this class. You being a med 
student and all.

LIZZY
Well, I am.

ARAMIS
Yeah... also...

The awkwardness intensifies and Aramis starts fiddling his 
fingers. Lizzy twirls her hair. And then...

ARAMIS (CONT'D) 
I mean, so... have we met before?

LIZZY
Oh, no. But I... aren't you the 
bachatero?

She says bachatero with a very strong American accent. Aramis 
can't help but smile. Really, really hard.

LIZZY (CONT'D) 
What's so funny?

ARAMIS
I'm sorry, it's just... you said 
your name is Rosa, but you look 
nothing like a Rosa.

She smiles.

LIZZY
I... I get that a lot ever since 
arriving on the island. Okay, my 
name's Lizzy, but I like to call 
myself Rosa. I like that name.
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Plus, since I'm here, might as well 
fit in phonetically, since

(pointing at her face, 
making round motions)

... you know.

Aramis smiles again.

ARAMIS
You are not from here.

LIZZY
(With a smirk)

That is true, I wonder how you got 
to that conclusion.

ARAMIS
Let me guess... United States.

LIZZY
Too easy, right?

Now some laughs enter the conversation. And, finally, Aramis 
begins to flirt.

ARAMIS
What's a young... American beauty 
like you doing in a dirty small 
country like this? Señorita Rosa.

LIZZY
Oh, very smooth.

ARAMIS
The question or my telenovela face?

LIZZY
Mr. FunnyMan strikes again. Or 
should I call you the Joker?

ARAMIS
So...

LIZZY
We... should discuss such matters 
some other time... The professor is 
here.

The professor enters the class.
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Before the lecture begins, though, Lizzy passes Aramis a 
paper note. It has her number and and the word "móvil."

FADE TO BLACK

MONTAGE -- We see historical clips, black and white 
recreations and actual images depicting the following:

- CLIP and SOUND BITES of Dictator Rafael Trujillo ruling 
over the Dominican Republic.

- A person getting shot in the head.

- ACTUAL CLIP of Trujillo's death, as reported in the news.

- ACTUAL CLIP of Dominican Civil War of 1965.

- ACTUAL CLIP of Lyndon B. Johnson giving a speech about the 
U.S. invasion of Dominican Republic in 1965.

LBJ
"The revolution erupted in the 
Dominican Republic. Elements of the 
military forces of that country 
overthrew their government. However 
the rebels themselves were divided."

- ACTUAL CLIP of Dominican intellectual and former President 
Juan Bosch.

LBJ (V.O.)
"Some wanted to restore former 
President Juan Bosch. Others opposed 
his restoration. President Bosch, 
elected after the fall of Trujillo 
and his assasination, had been 
driven from office..."

- A young-ish EDGAR RINCON making deals with a Soviet arms 
dealer.

LBJ (V.O.) 
"Communist leaders, many of them 
trained in Cuba, seeing a chance to 
increase disorder, to gain a 
foothold, joined the revolution."
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- Edgar Rincon, a little older now, smoking a Cuban cigar. 
Rebels stand behind him taking guns out of wooden crates. 
There are American dollars on the floor.

LBJ (V.O.) 
"They took increasing control. And 
what began as a popular democratic 
revolution... was taken over and 
really seized and placed into the 
hands of a band of Communist 
conspirators."

END MONTAGE.

FADE TO

EXT. EDGAR'S ESTATE - DAY

This is a huge finca. It's a beautiful, spacious field of 
cleanly-cut evergreen grass. A grand ranch.

A horse stable can be seen afar.

Countless relics and statues of greek gods ornament the 
estate.

An experienced man well in his 60s, we find EDGAR RINCON 
smoking a cigar, sitting in one of his luxurious rocking 
chairs. He is looking out into his eternal ranch, where a 
plethora of horses, of all colors, gallop freely.

Ramirez arrives. A satellite phone in his hand.

Near Edgar is his five-year old daughter, who's playing with 
the MAID.

RAMIREZ
Sir, he said yes.

EDGAR
Perfect. Now, scrap the phone 
number. Erase it, make it 
dissappear. We don't want any 
surprises.
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RAMIREZ
Already done.

EDGAR
He better be a legend, as you say.

RAMIREZ
Oh, he is. He is the nephew of one 
of your favorite merengue groups.

Edgar stands up. He orders the maid to get him a new cigar.

EDGAR
Good. I want this Christmas party to 
be better than the last one. I trust 
your judgement, Rami. Did you invite 
President Balaguer?

RAMIREZ
He... doesn't like when we call him.

EDGAR
What an idiot... no, I take that 
back. I respect the man. Balaguer 
has done well for the country.

Ramirez's face seems to disagree with Edgar's presidential 
statement.

MOMENTS LATER -- The maid returns with two cigars.

EDGAR 
Here, join me.

(Hands Ramirez a cigar.)
Recieved these from Havana last 
week. It's the only good thing 
coming out of Fidel's hellhole. Tell 
me more about this bachatero.

RAMIREZ
He is excellent, sir. Truly, 
magnificent.

EDGAR
We'll see about that. 

Edgar looks at his daughter and smiles, then at his horses.

Ramirez leaves and gets on his phone.
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EXT. SANTO DOMINGO - EL MALECON - DAY

Cars, people, and celebration on the streets. We see the 
Montesino Statue.

Coastal waves hits the Malecon rocks.

Aramis and Lizzy are on a date. They walk on the sidewalk 
along the coastal waves.

Horsing around, Lizzy almost pushes Aramis into the water. 
They laugh at this.

INT. MALECON RESTAURANT - DAY - CONTINUED

Aramis and Lizzy sit at a table. Food already on the table; 
mangu with salami and beer for drinks. There's a restaurant 
flyer on the table depicting a typical merengue band.

ARAMIS
You should've seen my uncle in his 
prime, he was amazing. I think 
that's how I came to love music so 
much, especially bachata and 
merengue, because of him.

LIZZY
So that's why you are studying 
music? He's your inspiration.

ARAMIS
Yeah, exactly. You get me. I...  
personally don't want to be in 
school. I don't think it's 
necessary. But I also don't want to 
dissapoint him. He was a legend. I 
want to be just like him.

LIZZY
That's lovely, so, what's the 
difference between bachata and 
merengue? Please explain for the 
gringa over here.

ARAMIS
It's a fair question... 
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Aramis points to each of the instruments on the flyer as he 
explains the following:

ARAMIS 
Okay, the main difference is the 
guitar; the requinto. In merengue, 
the main melodic instrument is 
either the piano or the accordion. 
There's lots of wind instruments, 
like saxophones and trumpets and 
trombones. It's like a big 
orchestra... but with Dominicans 
instead of white people.

They laugh.

ARAMIS (CONT'D) 
... The main percussive instrument 
in merengue is the tambora, a very 
special drum made out of goat skin, 
or cow skin. I know, gross. Now, in 
bachata there's none of that. 
There's only the bass guitar, the 
rhythm guitar and the lead guitar, 
also called the requinto; my 
favorite instrument. Percussion is 
only the bongos.

LIZZY
(Pointing to the guira 
instrument on the flyer)

What about the guira?

Aramis is impressed.

ARAMIS
Aaah, someone's been studying 
Dominican culture. Both merengue and 
bachata use the guira. Don't let the 
size of it fool you. It's one of the 
most hardest instruments to play. 
The guira player is perhaps the most 
authentic musician. Now less about 
me and more about you.

LIZZY
I'm from New York. I'm a medical 
student, but you already know that.
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ARAMIS
So not a nurse.

LIZZY
Yup, not a nurse.

ARAMIS
So what's so special about D.R.? Why 
are you here exactly?

LIZZY
It's part of the medical program. We 
travel to third world countries and 
intern in a local hospital. It's a 
beautiful experience...

(Eats more of her meal)
Oh my god, what is this?

ARAMIS
Mashed plantains. It's called 
mangu... But why D.R.? I'm guessing 
you could've picked Puerto Rico, 
Curacao...

LIZZY
(Grabs her beer and takes 
a sip)

Because I love the beer here and 
mangu, apparently.... I've been here 
before, that's why. With my father. 
When I was little. So since I know 
the place, why go anywhere else? 
Plus, I like it here.

Aramis takes a bite out of his meal.

The restaurant waiter turns on the TV.

Another couple enters the restaurant, a white TOURIST WOMAN 
and a YOUNG DOMINICAN MAN who seems to be trying to flirt 
with her. As this happens, Aramis and Lizzy continue their 
conversation.

ARAMIS
That's interesting. So you are more 
than just a tourist.



36.

LIZZY
Yeah, I'm not your typical tourist, 
though.

ARAMIS
I see... Lizzy, is that short for 
Lisandra?

LIZZY
Do I really look like a Lisandra to 
you? -- It's Elizabeth.

ARAMIS
Oooh, well Ms. Elizabeth, the not-
so-typical-tourist who likes to be 
called Rosa, just remember this 
isn't New York City. By the way, I'm 
not calling you Rosa anymore.

She gives off a slight smirk.

The local news comes up on the television: Breaking news. We 
see a photo of Ignacio Valverde. Aramis and Lizzy take a 
look.

LIZZY
My goodness.

The NEWS REPORTER on the television:

NEWS REPORTER
(In Spanish)

I regret to inform that authorities 
have just found the famous artist 
Ignacio Valverde, DEAD, inside his 
home. Forensics indicate that a drug 
overdose could've been the cause. 
More information in minutes.

ARAMIS
Jesus.

LIZZY
I saw his new telenovela. He was 
such a good actor.

ARAMIS
... and singer.
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Lizzy puts her hand over Aramis's hand.

LIZZY
I have to go. I have a test to study 
for.

ARAMIS
You know, you never told me why you 
are taking that class with me. The 
music class. It's a little out of 
place for a med student to be 
learning about the integration of 
African rhythms in Latin American 
contemporary music. 

LIZZY
(Smiling)

Well, that's because I'm not taking 
that class...

Lizzy stands up. There's a smile on Aramis's face.

LIZZY 
I'll see you tomorrow, okay?

ARAMIS
Yes, please.

LIZZY
Good luck by the way, with the new 
gig.

ARAMIS
Thanks.

She leaves the restaurant. Aramis looks back at the 
television.

The white tourist woman slaps the young Dominican man. The 
man then yells, with a heavy Spanish accent:

MAN
Mami, I just want to go to Nueva 
Yol! Give me a break.
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INT. UNIVERSITY - MUSIC CLASS - DAY

A news broadcast plays on a television. The news reporter is 
speaking about Edgar and his business in the country. A kind 
of documentary to increase Edgar's popularity.

FEMALE NEWS REPORTER
(In Spanish)

Businessman Edgar Rincon is one of 
the most prolific names in the 
industry of agriculture. Responsible 
for providing thousands of jobs in 
many Dominican provinces, Don Edgar 
is a Dominican miracle. Born in 
Santiago, Cuba, he moved...

As she speaks, students in the class have their eyes fixated 
on the screen.

STUDENT
People keep glamorizing this 
asshole. They can say whatever they 
want about him on TV, but I know 
exactly what he is. History doesn't 
lie.

STUDENT #2
He kills people. They all do, get 
over it.

STUDENT
Yes, someone understands! You know, 
I heard he is funding the war in the 
Gulf. Bush really loves Edgar. And 
the Colombians, they are practically 
in bed with him.

STUDENT #2
That's bullshit. Edgar is Cuban.

STUDENT #3
Meaning what? You are saying he is a 
communist? You are right, those 
people don't work with drug dealers. 
Cubans and Colombians are not the 
same. Just like Puerto Ricans and 
Dominicans are different. Not the 
same.



39.

Aramis listens from afar. He is sitting at the back of the 
class.

STUDENT
(To Student #3)

Tell that to an American.

The class bursts in laughter.

INT. UNIVERSITY HALL WAY - DAY - CONT.

Students leave the classroom. Aramis is quick to the door and 
out.

MOMENTS LATER -- As he walks past other classrooms, a hand 
touches his shoulder. A bolt of fear hits Aramis, he turns 
cold and almost jumps out of the way like a cat.

TOMAS
Wow, wow, calm down Aramis. I've got 
coffee in my hand. It's hot.

This is TOMAS PERALTA, the head of the Bursar at the 
university. A cup of hot coffee in his hand.

ARAMIS
Mr. Peralta... I'm sorry, I didn't--

TOMAS
--I'm the one who's sorry, I 
shouldn't have done that so 
abruptly. It's just, you were 
walking so fast.

ARAMIS
...Yeah... What can I help you with?

TOMAS
Have you been receiving our letters, 
Aramis? I've also been trying to 
contact you lately but your home 
phone isn't working.

ARAMIS
I will have it all under control, I 
promise.
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TOMAS
There are many aids available for... 
gifted students like yourself. Lots 
of important people would like to 
see a descendant of El Conjunto 
finish his music degree. I hate to 
keep reminding you of this, Aramis, 
but the university, you know, 
they're very strict on that 
matter...

Lizzy walks by and sees them. Aramis notices her.

TOMAS 
...You know what, come by my office 
later and we'll settle this thing 
out. I know some people that want to 
see our cultural division rise, our 
music. Come by and we can talk about 
it.

ARAMIS
Sure, Mr. Peralta... I'll see you 
soon.

Tomas leaves. Lizzy approaches Aramis.

LIZZY
Hey?

ARAMIS
Hey, how you doing?

LIZZY
You don't look so good. What's up 
with Tomas?

ARAMIS
It's nothing.

LIZZY
It's something.

ARAMIS
Just a little thing I gotta do.

LIZZY
I was listening to some bachata 
music later, you know. And merengue.
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ARAMIS
Oh yeah, what did you think about 
it?

LIZZY
I loved it.

A short beat.

ARAMIS
... What are you doing later?

LIZZY
Depends on what you say next.

ARAMIS
You may have come here as a child, 
but you haven't seen how beautiful 
Santo Domingo really is. Let me show 
you my country.

LIZZY
I like the sound of that.

Lizzy looks behind her.

LIZZY 
Class calls but I'll catch up with 
you later and we can go wonder Santo 
Domingo from there.

ARAMIS
You always have the same excuse to 
get away from me. But okay, that's a 
plan.

She smirks.

As Lizzy leaves for class, Aramis checks his pockets and sees 
that he has enough money to actually give her a tour later.

INT. BURSAR'S OFFICE - DAY - MOMENTS LATER

Aramis sits across from Tomas, who's about to light up his 
cigar.
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TOMAS
Do you smoke, Aramis?

ARAMIS
I don't.

TOMAS
That's good. This thing destroys 
your vocal chords. And we don't want 
that, right?

ARAMIS
I suppose, yes. Look Mr. Peralta, I 
told you I can pay the school next 
month. Please, just let the higher-
ups now I'm on this.

TOMAS
My boy, its been months already. I 
can't let this go on for longer. 
This is not a public school.

ARAMIS
Well, what do you propose I do? I'm 
doing my best and you keep taking 
money from my bank account.

TOMAS
On the contrary, Aramis. There is no 
money in your bank account for us to 
take... Now, don't take that the 
wrong way, I called you up here 
because I know the right people that 
can help you. We've had many 
musically gifted students in the 
past and these... investors, as I 
like to call them, love to invest in 
the Fernando Villalona's of the 
future. Have you heard of Edgar 
Rincon?

Aramis nods in approval.

ARAMIS
I have.
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TOMAS
That's good. I think he'll like you 
very much. See, I knew we could work 
something out. I'll have his people 
contact you.

ARAMIS
You don't have to, I'm talking with 
them already... I'll get back to 
you, Mr. Peralta.

Tomas's face fills with arrogant happiness: He really just 
wants Aramis's money. Aramis stands, and as he leaves...

TOMAS
I'll call them anyway.

EXT. SANTO DOMINGO - DAY

Aramis and Lizzy sit on the back of a pickup truck.

They drive throuh some of the most dangerous barrios in the 
city....

... then drive by a beautiful coastal beach.

ARAMIS
Don't worry, it's safe. Just... not 
at night.

They laugh.

EXT. FARO A COLON - DAY

Now on their feet, they visit El Faro a Colon, the famous 
Cristopher Columbus lighthouse. Palm trees by the sidewalks.

LIZZY
I've seen this on TV before.

ARAMIS
This is were Columbus is burried... 
supposedly. There's been this whole 
back-and-forth with Spain. They 
claim to have him in Grenada.
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I guess it makes our tiny island 
more special having his bones in an 
expensive piece of architecture... 
It's pretty, though.

LIZZY
What are your thoughts on Columbus?

ARAMIS
Like, on what he did to the tainos, 
the indians?

LIZZY
Yeah.

ARAMIS
Well, he was a crimial. Says a lot, 
right?

They laugh.

ARAMIS (CONT'D) 
But... if it wasn't for his crimes 
against humanity, I wouldn't be here 
right now. It's conflicting, I know. 
The Spaniards raped the tainas and 
the African slaves, and hundreds of 
years later the whole Caribbean is 
born as a result. I am the product 
of criminal injustice.

LIZZY
Wow, I never thought about it that 
way. Erase Columbus from history and 
I wouldn't be speaking with you 
right now.

ARAMIS
Of course, I'd like to think that 
even if he hadn't done those awful 
things, I would still be here.

LIZZY
I like that interpretation. Columbus 
can go rot in hell. That bitch.
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ARAMIS
Hey, hey, he's an ancestor, be nice 
to the man who introduced death and 
diseasr to the western hemisphere.

LIZZY
(While laughing)

Now that's taking it a little too 
far.

ARAMIS
Maybe... but, we are not done with 
our tour yet. Come on!

He grabs her hand and they run toward a bus that's about to 
leave.

FADE TO

EXT. JARDIN BOTANICO - DAY - CONTINUED

Lovely trees and ponds of green fill the Jardin Botanico, the 
"Central Park" of Santo Domingo.

Aramis and Lizzy sit by a tree.

ARAMIS
So, what do you think?

LIZZY
D.R. is so beautiful.

ARAMIS
I told you. Next time we go on a 
little adventure, I'll take you to 
Punta Cana.

LIZZY
Oh, I've been there!

ARAMIS
I thought so. But still, there are 
some places over there I know you 
haven't seen.

A Frio Frio vendor passes by. (These are snow cone/ice 
"raspados.")
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ARAMIS 
(To Lizzy)

Wait here.

He goes up to the cart vendor.

ARAMIS 
Give me two frio frios. Raspberry.

Aramis looks into his pocket. There's enough for the frio 
frios, but not enough to keep the tour going.

After paying the vendor, Aramis goes back to Lizzy.

He has a worrisome face.

LIZZY
I don't like that expression on you.

ARAMIS
I'm sorry, it's nothing. Taste this, 
though. You'll love it.

She tastes it and, indeed, she loves it.

Then a short beat.

LIZZY
You know, I think we should go out 
tonight. That face of yours needs 
some fixing. My med classmates are 
throwing a beach party at a resort 
near El Malecon. You are coming with 
me.

EXT. BEACH PARTY - NIGHT

A bunch of white dudes and ladies in bikinis dance to a SONG 
that sounds like Corona's "The Rhythm of the Night."

Aramis is the only Dominican at the party that doesn't work 
at the hotel.

LIZZY
Come on, have a drink with me.
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ARAMIS
What is this music?

LIZZY
Are you serious?

ARAMIS
No, no, I don't mean it like that. I 
like it, but this is the first time 
I hear it. Sounds like disco.

LIZZY
You are something. It's house music.

Then, Aramis starts to feel the groove.

ARAMIS
Come on, dance with me.

LIZZY
Oh no, I don't dance.

ARAMIS
Really... where's the disc jockey?

LIZZY
(In a funny matter and 
pleasantly surprised)

Jesus, did you just say--nobody says 
disc jockey. It's DJ.

He goes over to the disc jockey and tells her to play a 
Dominican song, any song. Surprinsingly, the DJ came 
prepared.

Lizzy comes over...

ARAMIS
Grab my hands.

LIZZY
I don't want to dance.

Her face says otherwise.

ARAMIS
I've got you, just follow my steps.
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The DJ plays a well-known Dominican merengue song. And they 
dance, and dance, and dance... they are enjoying this fully.

ARAMIS 
See, it's not that hard.

LIZZY
I'm still not very good.

Lizzy steps on Aramis's feet while attempting a dance move.

He laughs.

ARAMIS
You are doing great, Lizzy... 

(Beat)
You know, I wanna thank you.

LIZZY
For what?

ARAMIS
For tonight.

LIZZY
No, thank you for showing me a piece 
of you.

They hug.

Aramis looks up towards the stars and we...

FADE TO

INT. FREDDY'S HOME - DAY

Freddy and Aramis sit opposite each other. Feddy has Aramis's 
old guitar in hand, while Aramis has his new one. They are 
practicing for Aramis's big night at the Edgar Rincon estate.

They are playing the classic song "Besame Mucho" off of each 
other. Freddy plays the rhythtm progression, while Aramis 
plays the lead.

Freddy starts to sing. Then Aramis chimes in.

After they finish playing...
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FREDDY
You are getting better every day. 
It's really remarkable. How does it 
feel?

(referring to the new 
guitar)

ARAMIS
It's amazing. Thank you, tio.

FREDDY
If your parents were alive to see 
you like this, they'd be proud.

ARAMIS
Perhaps.

FREDDY
Your mom and I were pretty close. 
Like you and your sister Ana. 
Annoying at times, but your mom... I 
loved my sister.

ARAMIS
You are one very mysterious man, 
uncle Freddy.

FREDDY
How so?

ARAMIS
You barely talk about your past. 
What's so different now that you are 
telling me all this?

FREDDY
Aramis, the reason I don't talk a 
lot about El Conjunto and your mom 
and dad, is because I don't want you 
to end up like them. Idolizing them 
will not get you were you want to 
go.

ARAMIS
You don't know that, tio. They loved 
me and Ana, yes I know, but along 
the way they made mistakes. Along 
the way El Conjunto made mistakes. 
You made mistakes.
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But just because I want to follow 
the same road doesn't mean I will 
make the same mistakes. You need to 
understand that.

A beat.

FREDDY
This road you are taking never fails 
to lead to the same destination. I'm 
telling you son, this is not the 
right call.

ARAMIS
Tio, I already asked you about this 
and you said I should do it. Why 
this, why now?

FREDDY
No, I said it is within you to make 
the right choice. But I never 
thought you'd be foolish enough to 
follow the same path as me. Foolish 
enough to waste all the money your 
parents left you to become like me. 
Look at me, I am no real legend, I'm 
just a relic of the past that has 
accepted his errors. In this 
country, my son, music and money go 
hand in hand, the problem is that 
there never is enough money to 
compensate the music.

ARAMIS
No, tio, I have found the money. I'm 
doing this for me, and for Ana. 

FREDDY
What does Ana have to do with any of 
this? My son, it takes time. You 
have the talent, just be patient. 
Don't--

ARAMIS
--Enough, tio.  Thank you for the 
guitar. You should talk to Ana.

CUT TO
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EXT. EDGAR'S MANSION - NIGHT

Psychedellic visual soundwaves swerve to the beat of an '80s 
disco SONG. It's party time.

Edgar's mansion is a behemoth. Even Tony Montana would be 
jealous.

There's a massive Christmas tree in the middle of the 
entrance's roundabout.

Cars of all kinds are present, especially the luxurious ones.

Important people exit these cars and are greeted by extremely 
well-dressed butlers.

Fireworks pop. The night sky is the canvas of the following 
fiery words: Feliz Navidad!

We follow one of the important people into the mansion and...

INT. EDGAR'S MANSION - NIGHT - CONT.

Fun, fun, fun. Drinks, drinks, drinks. Dancing everywhere.

The soul of Latin America enthralls the rich and wealthy of 
this heavenly party, this drug-funded party.

There's a merengue band playing live music. They are staged 
in the middle of what looks like a champagne fountain in the 
shape of a huge ice-sculpted horse. To the side are artifical 
palm trees.

A large disco ball floats above the crowd. This truly is a 
one-of-a-kind party. Long live the '90s!

Aramis enters through the mansion entrance. He is excited, 
huge smile on his face. His new guitar by his side.

He is quickly greeted by Ramirez.

RAMIREZ
So, what do you think?

ARAMIS
Oh, I'm very glad I met you.
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RAMIREZ
After tonight, you owe me.

ARAMIS
Sure, sure.

RAMIREZ
It's going to be a big night! Enjoy 
it, but remember, you owe me.

ARAMIS
Yeah, yeah, whatever.

RAMIREZ
Talk to the band over there. You the 
music boss now. Whatever you need, 
let them know, I'll also be around.

ARAMIS
When do I get to meet the boss 
himself?

RAMIREZ
What are you talking about, I am the 
boss.

They laugh.

Their conversation continues...

ARAMIS
Seriously, though. Edgar around 
here?

RAMIREZ
You don't ask for Edgar, he asks for 
you. Don't worry, he knows you are 
here. Just stay close to the band. 
Have fun, give us a great show.

A waitress offers them very expensive wine. Ramirez takes his 
glass and as he leaves to greet another guest...

RAMIREZ (CONT'D) 
Aramis! Do your thing tonight!

MOMENTS LATER -- Aramis goes near the band and gets 
acquainted.
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As he hooks up his guitar to the rest of the technical 
equipment...

BAND MEMBER #1
You won't need that, my friend. We 
got you covered tonight.

ARAMIS
It's just the guitar, though, it'll 
be fine.

BAND MEMBER #1
That one already has a built-in amp. 
Hooking it up will just distort the 
sound.

A short beat and...

Aramis agrees. He places Freddy's gift to the side without 
much thought.

MOMENTS LATER -- The party intensifies.

Edgar enters the scene. He approaches Aramis.

EDGAR
So you must be the prodigy Ramirez 
keeps talking about.

ARAMIS
That's nice of him to say. It's 
Aramis, sir. Nice to meet you.

EDGAR
Prove it to me, "old sport." You 
know what that means?

ARAMIS
"El Gran Gatsby," I've read it. I 
think it's one of Fitzgerald's best 
books. I'd reccommend you read his 
unfinished novel "The Last Tycoon." 
Really great stuff.

EDGAR
Aah, book-smart as well. So much 
culture. I love it. Very nice... 
Hey, pass me the mic, please.
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Impressed, Edgar taps the mic a few times and faces the 
crowd. He orders the DJ and the band to stop the music.

He is about to give his speech.

EDGAR 
Welcome! You know, back in Cuba, it 
was rare to have a party like this, 
unless you were a top-notch 
communist.

Laughter erupts. Edgar continues...

EDGAR (CONT'D) 
... I love Santo Domingo. The 
alcohol, the food, the women. I love 
Cuba too, but here I can do whatever 
the fuck I want to do. That's the 
difference. I came to this country a 
while ago, back when that hijo de 
puta Trujillo was making your 
parents miserable. I helped many of 
your modern revolutionary heroes 
bring this country back to the top 
after his fall, and today we 
celebrate another Christmas, a 
capitalist and democratic Christmas. 
But enough of the past. Tonight I 
want to celebrate the future. Many 
of you remember El Conjunto?

The crowd bursts in cheer.

EDGAR (CONT'D) 
Aramis, come here. My friends, this 
guy right here is the future of 
Santo Domingo. The future of 
Dominican culture. Take it away, 
Aramito.

Aramis and the band prepare themselves. And then they start 
to play.

The first song is a merengue song, a classic tipico song. 
Aramis sings it to perfection.

MOMENTS LATER -- After he is done singing, he adresses the 
crowd.
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ARAMIS
This one is for the young people in 
the house.

Aramis and the band start playing a bachata instrumental. As 
the song progresses, much emphasis is given to the guira 
player, who's doing a phenomenal job.

The crowd is crazy in cheer. Dancing and drinking, enjoying 
the night.

Ramirez is seen drinking wine. He whispers into a waitress's 
ear.

MOMENTS LATER -- When Aramis finishes playing, the crowd 
erupts once again in cheer.

Edgar, from his special VIP table, is super impressed. He is 
about to make a special announcement. He stands up and heads 
toward the stage. Once again stealing the mic.

EDGAR
Didn't I tell you! This guy right 
here is the future. Come on, one 
more time, a round of applause... 
Aramis, I want to formally welcome 
you to the new company I just 
incorporated. Rincon Records. I love 
music and you are the future. What 
do you say? You want to be a part of 
this family?

Aramis doesn't hesistate and nods in approval. The drunk 
Edgar hugs Aramis and almost falls.

Ramirez looks at them contently, with an odd smile.

As the party music muffles, the scene opaques as we slowly...

FADE TO

EXT. EDGAR'S ESTATE - DAY

Edgar and Aramis are together, riding horses.

MOMENTS LATER -- They sit on chairs, by the stable.
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Ramirez is close by with a document in his hand and a large 
bag over his shoulder.

Edgar's maid comes with two cigars.

EDGAR
Do you smoke, Aramis?

ARAMIS
I don't, sir.

EDGAR
Fantastic. We wouldn't want your 
vocal chords to fail us.

ARAMIS
Precisely.

EDGAR
(To Ramirez)

Rami, bring the paper.

Ramirez hands the document to Edgar. It's a contract. He 
takes the other cigar from the maid and smokes it.

EDGAR 
(To Aramis)

Read it first. Sign it. I will make 
you as famous as Michael Jackson.

Aramis gives the document a quick read. He signs it right 
away.

EDGAR 
We need young blood on the radio. 
Especially young blood that have a 
love of culture. I am a man of my 
word, Aramito. Trust me.

Ramirez gives Aramis an odd look, almost menacing.

Edgar's daughter comes running to her dad.

EDGAR 
Excuse me, Aramito, my little baby 
needs me.

Edgar picks up his daughter and takes her to the horses.
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Ramirez approaches Aramis.

RAMIREZ
Since you are in college, you'll 
have your first show at the campus. 
It'll be good to build your fanbase.

ARAMIS
Yeah, I think that's a good idea.

RAMIREZ
I have the $50,000 in cash ready, 
right here in this bag. You earned 
it. Now, I think it's time you and I 
have a little talk.

He sits down where Edgar was sitting and looks at Aramis 
straight in the eyes.

RAMIREZ (CONT'D) 
You need to do something for me now. 
It's time to pay your bill.

ARAMIS
I thought I already did. You said 
Edgar needed a singer, I committed. 
I know it was small talk and all but 
there's really nothing left to speak 
about.

RAMIREZ
It's not small talk anymore. I told 
you I was going to make you a star. 

(He points to his eyes)
Now look at me. There is something 
you have to do. Don't make me repeat 
myself.

Ramirez leans forward with a menacing demeanor.

RAMIREZ (CONT'D) 
You are very talented, indeed. 
That's why I recruited you. Edgar's 
money will make you famous, but you 
will do as I say--

ARAMIS
Now wait a minute, Edgar is the bo--
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RAMIREZ
(Quicklly cutting Aramis 
off)

I am your boss, kid! I have big 
plans for our country. Plans that 
don't include a foreigner doing 
whatever his arrogant ass desires. 
You know who I'm talking about, 
right?

From Aramis's POV, we focus on Edgar playing catch with his 
daughter.

RAMIREZ (CONT'D) 
It's his money that will be funding 
your career. There's no doubt about 
that. But much sooner than later, it 
won't be his money anymore. Now, you 
are in a little of a dilemma here. 
Let me explain. Don't you even think 
of mentioning any of this to Edgar. 
Are we clear? I didn't find you by 
chance. I know who you hold dear, 
people I think you wouldn't want 
hurt. I really don't want to do 
that, though. That's not the kind of 
person I am. But this attitude of 
yours is unacceptable.

Ramirez leans closer to Aramis, and now Aramis is feeling 
really uncomfortable.

RAMIREZ (CONT'D) 
You and I, together we can make this 
country clean and prosperous, like 
it's never been before. No dirty 
politicans and no drugs equals no 
crime and a better Dominican 
Republic. A young, influential 
artist like you can turn a thousand 
college students into a revolution. 
We need change, hermano, and it all 
starts with music and the young 
generation... My men over there will 
take you to wherever you need to go. 
I'd say go home and rest, you've got 
a lot of big days coming up.
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Aramis gets up and is escorted to a limousine by two of 
Ramirez's personal bodyguards.

Aramis's face shows discomfort, almost as if he has a feeling 
the worst is yet to come.

As he enters the limousine...

RAMIREZ 
Hermano, you wouldn't want to forget 
your guitar. You left it in the 
mansion last night.

Ramirez hands Aramis his guitar. As the limousine door shuts 
we...

CUT TO

INT. RECORDING STUDIO - NIGHT

MONTAGE

- Aramis is in a recording booth, recording his first

professional song. He's enjoying the moment to the fullest.

- A merengue band plays music intensely.

- The virtuoso guira player does a solo.

- The audio engineer plays with the sound console.

- The tambora player makes slick hand movements.

- Aramis hits a perfect note and everyone is excited.

- The audio engineer gives him a thumbs up.

END MONTAGE

FADE TO
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INT. ANA'S HOME - LIVING ROOM - DAY

Ana opens the door to her apartment to find Aramis waiting on 
the other side.

MOMENTS LATER -- They are in the living room now and Ana 
gives Aramis a tremendous hug and many, many kisses on the 
cheek.

Lots and lots of cash in rubber bands form a mountain of 
money on Ana's sofa.

ANA
You know I love you, right? I love 
you so much! You have no idea how 
much I love you.

ARAMIS
Calm down. Jesus.

ANA
I love you.

ARAMIS
I get it. You're welcome.

ANA
Thank you, so much. Now I can pay 
back those pendejos.

ARAMIS
And you can go back to college as 
well.

ANA
Yeah, that too. Fuck, are you in any 
trouble with those people, though? 
That's really a lot of money.

ARAMIS
That was the deal. I play and get 
paid. But I also got more news.

ANA
Okay, go on...

ARAMIS
I signed a record deal with them. 
I'll be played all over the radio.
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Anita, I'm already famous. Everyone 
in school calls me by my artistic 
name now, "Aramito." I got my own 
band and I'll be playing on campus 
again really soon, big crowd.

ANA
I'm proud of you, brother. You see, 
it couldn't be better.

Of course, that's further from the truth, but Aramis tries 
his best to keep this detail from Ana.

ARAMIS
Ana, you should get out of the 
country with that money. Visit 
America and learn some English like 
the pros.

ANA
(Joking around)

You want to get rid of me? Am I that 
bad to you?

ARAMIS
It's just a thought.

ANA
... You want a beer?

ARAMIS
Yeah, I'd love that.

Ana leaves.

She returns briefly with a beer bottle.

As she hands it to her brother, Aramis mishandles the bottle 
and drops it near a furniture table, dropping a framed photo 
of his sister and uncle Freddy on the floor.

SMASH! Glass and alcohol everywhere. The photo swims in the 
pool of glass.

ARAMIS 
I'm sorry, let me clean it. Wouldn't 
want you to get cut.
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Instead, Aramis accidentally cuts himself with a piece of 
glass. His blood all over the photo.

ARAMIS 
Shit. What have I done.

ANA
It's okay, we'll just get a new one. 
Let me wrap that up. Those hands of 
yours are too special.

EXT. UNIVERSITY GROUNDS - DAY

Aramis is up on a stage playing and singing a bachata SONG.

Looking up at Aramis, a horde of college students stand 
together like a concert crowd, dancing to his music.

Lizzy finds her way to the front of the stage. Aramis notices 
her.

Still singing, Aramis calls Lizzy up to the stage and the two 
begin to dance.

MOMENTS LATER -- After the song ends, Lizzy gets off the 
stage and Aramis puts his microphone back on the mic stand.

He prepares himself for a short speech. People cheer and 
scream.

ARAMIS
Thank you, thank you. You know, two 
months ago, last year in November, I 
went to a radio station and they 
didn't let me play live. Now they 
won't stop playing my songs. It's 
all because of you. Thank you.

Aramis gets off the stage.

Approaches Lizzy.

ARAMIS 
I made it.
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LIZZY
(Cheerfully, yet serious)

That was crazy. But we need to talk.

ARAMIS
About what? Wasn't I great up there?

LIZZY
No doubt about it, just, it's 
happening so fast, it's, it's...

Tomas appears out of nowhere and interrupts the conversation.

TOMAS
Excuse me, Aramito. That was great, 
truly. May I speak with you in 
private please.

ARAMIS
Yeah sure. Liz, I'll talk to you 
later.

INT. BURSAR'S OFFICE - DAY

Tomas and Aramis argue. Walking sporadically all over the 
office. Weirdly, almost like a cat and mouse game.

TOMAS
I appreciate the wonderful advance 
you gave us, but new year comes with 
new expenses. You are obviously 
doing great, so I don't think it's 
that big of a deal.

ARAMIS
I already paid what I owed to the 
school. Now you want more? You know 
Mr. Peralta, I'm getting really 
tired of your annoying bullshit. I'm 
giving the university the greatest 
promotion it's ever had.

TOMAS
Excuse me?
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ARAMIS
Your crap is really getting on my 
nerves. All you do is blah, blah, 
blah about money and this and that. 
Goddamit, look at all those students 
out there that are here for me. You 
should be paying me.

TOMAS
Unbelievable. The school will not 
condone such behavior.

ARAMIS
I. Don't. Care. You know what, to 
hell with school. I don't need you. 
You need me. But I won't give you 
that benefit. 

TOMAS
El Conjunto wouldn't approve of 
this. Your uncle wouldn't approve of 
this. This is a mistake, you are 
maki--

ARAMIS
--You are a mistake, Tomas. I'm not 
coming back and the school ain't 
getting any more money from me.

TOMAS
I'm calling Edgar.

ARAMIS
I highly doubt that. He doesn't even 
know who you are. I spoke with him, 
you don't exist. You lied to me. I'm 
out of here.

INT. UNIVERSITY HALL WAY - DAY - CONT.

Lizzy waits for Aramis outside the office.

Aramis rushes out of the room.

LIZZY
Hey, hey, where are you going?
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ARAMIS
I have to do something. Come by my 
place later? 8 P.M.?

LIZZY
Sure...

EXT. UNIVERSITY GROUNDS - DAY - CONT.

Students gather around Aramis. They want his autograph. 

A female student flashes her breasts.

FEMALE STUDENT
Aramito, papiiii, sign here!

Aramis smiles and proceeds.

A limousine arrives. The windows go down and we see Ramirez.

RAMIREZ
Aramis, get in.

Aramis gets in. No hesitation.

We see Lizzy from behind the crowd. She saw everything.

INT. LIMOUSINE - DAY - CONTINUED

RAMIREZ
What the hell was that?

ARAMIS
She wanted me to sign her... you 
know. So I did.

RAMIREZ
No. You didn't do like I told you. A 
grand speech, stir the crowd. We 
need them to react, rebel.

ARAMIS
I was wondering... Who else knows 
about your little project?
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RAMIREZ
... Little project...

Ramirez slaps Aramis on the face, hard.

RAMIREZ (CONT'D) 
You little shit. I made you. Don't 
you forget that.

ARAMIS
You don't scare me. You won't do 
anything. I saw you at the party. 
You are weak.

RAMIREZ
You are turning out just like your 
parents...

Aramis feels a rush of adrenaline through his system. Looks 
at Ramirez intensely. And then...

ARAMIS
You knew my parents?

RAMIREZ
That's one way to put it. I knew 
them enough to know when it was the 
right time to let them go. What 
happened next was not my doing.

ARAMIS
Whatever you know about my parents, 
I don't care. I won't do your dirty 
revolutionary work.

RAMIREZ
I know you don't mean that. Next 
time we talk, I better have the 
right answer from you. Our stop is 
here.

The limousine stops.

ARAMIS
Where are we?
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RAMIREZ
Edgar wants to introduce you to 
some... special people, politicians, 
investors. You know, the enemy.

INT. LUXURIOUS HOTEL - DAY

Two men in tropical suits, light blue and lime green, smoke 
cigars by the hotel clerk, receptionist. There's salsa music 
playing.

A man in a corportate suit sits on a comfy chair, reading a 
book to his child.

Another man, a rather chunky man, dressed in a CHACABANA 
(also called a guayabera), is cleaning his glasses. His 
facial demeanor and physical body looks strikingly a lot like 
Edgar's. This person is PEDRO.

Edgar walks out of a room labeled "Employees Only."

A TALL MAN with a gray suitcase walks out of another nearby 
room. Stays in mild vicinity to the rest of the men.

Aramis and Ramirez walk into the scene; the two men in 
tropical suits switch their attention toward the duo. Edgar 
approaches them with excitement.

EDGAR
My star. There's some people I want 
you to meet.

Edgar looks around for Pedro.

EDGAR (CONT'D) 
Oye, Pedro!

As Pedro nears the trio, the men in tropical suits discard of 
their cigars. Their attention now fully on Edgar.

The tall man with the gray suitcase is close by.

EDGAR 
Pedrito, meet Aramito, the new 
Dominican sensation.
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PEDRO
(To Aramis)

How you do?

ARAMIS
Pleasure to meet you.

EDGAR
Pedro here just started working with 
me recently, but he is like a 
brother. We even look alike!

PEDRO
I like your music, kid. I'm sure my 
friends from Colombia would approve 
as well. Here, I'd like for you to 
meet them.

The men in tropical suits join the party. In the light blue 
suit is ROLANDO, a Pablo Escobar-looking dude. In the lime 
green suit is PEGUERO, the textbook drug kingpin Tony 
Montana-wannabe. These guys are members of the Cali Cartel.

EDGAR
Rami, tell the clerk to get me a 
drink. Actually, yeah, just get me a 
drink.

Ramirez, pissed, proceeds to do such thing.

PEGUERO
Salsa is my kind of music, but 
listening to your demo in the car, 
that bachata sounds very, very nice. 
Good stuff.

ROLANDO
I concur. Though, salsa would suit 
his voice perfectly. It's very 
suitable. Reminds me a little bit of 
Frankie. you know Frankie? Ruiz?

ARAMIS
He's one of my favorites. I 
appreciate that. Thank you.
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EDGAR
Alright, come on, we shouldn't be 
standing here. Follow me.

They all follow Edgar into the "Employees Only" room. Ramirez 
follows with a drink in his hand.

After they all enter, the tall man with the suitcase stands 
by the door.

He floors the suitcase next to the door and suavely walks 
away...

INT. SECRET ROOM - DAY - CONTINUED

This is the typical "business room." Large oval conference 
table with many chairs to the side. The men all take a seat.

Edgar takes a sip of his drink while the other men light up 
cigars, minus Aramis and Ramirez.

Ramirez offers to light up a cigar for Edgar, with a lighter 
in his hand:

RAMIREZ
Boss, may I?

He lights up Edgar's cigar, which rests calmly in Edgar's 
mouth, like the Ernest Hemingway-type.

Business talk begins.

PEGUERO
We need him in Cali by next week.

ROLANDO
Yes, that way we can smuggle the 
rest of the merchandise in his 
flight back to Santo Domingo. Makes 
it much easier for us.

PEGUERO
Escobar's drug empire is going down, 
but his prescence can still be felt 
through the sea ports.
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It'll be better to travel by air, 
very inconspicuously if we have a 
rising star as the front. We're 
hosting one of the biggest festivals 
in Cali, so all is ready to be set 
in motion.

EDGAR
Pedro, I'm sure the airports will be 
fine with this, right?

PEDRO
Absolutely. I'll speak with my 
friends from District. Flights in 
and out of Santo Domingo to Colombia 
will be... as we like to put it... 
like a sip of coconut rum.

ROLANDO
Mira, I like this guy.

PEGUERO
You know, coconut rum sounds fucking 
amazing right about now.

ROLANDO
With a slice of limon on the rim of 
the glass. Holy shit, Edgar, tell 
your guy to get that shit.

Aramis can't believe what he is hearing. He is very 
uncomfortable and has missed most of the conversation.

Ramirez just listens, he is planning something epic.

PEGUERO
Aramito, what do you think?

Aramis wakes up from his daydream.

ARAMIS
Yeah, yeah, that's fine.

Peguero raises his arms and claps like a maniac.

ROLANDO
(To Edgar)

I need this guy at my daughter's 
quinceanera, paisa!



71.

EDGAR
I'm sure we can work something 
out... Rami, what the hell are you 
doing, get my man here that coconut 
rum.

ROLANDO
And the lime! Don't forget the lime. 
No sugar on the rim. This ain't no 
margarita shit. Give it to me on the 
rocks, paisa. Like James Bond.

Uncomfortable with the situation, Aramis stands up and almost 
trips.

ARAMIS
Don Edgar, would you excuse me, I 
need to use the restroom.

Aramis exits the room. Ramirez follows.

INT. LUXURIOUS HOTEL - DAY - CONT.

We see the suitcase. The tall man is nowhere to be seen.

Aramis, heading toward the restroom, is having an anxiety 
attack. Again, he almost trips and hits a hotel guest. 
Ramirez firmly holds him.

ARAMIS
I don't want to do this no more. 
This is not what I agreed to. I'm 
telling Edgar everything.

RAMIREZ
If you do that, you are coming down 
with me. Remember who's in that 
room.

ARAMIS
No, no, no, no, I don't want any of 
this!

RAMIREZ
Aramis! Callao!
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Aramis exhales and calms down. Ramirez let's go and they walk 
toward the limousine.

RAMIREZ 
Now, do you understand why I need 
you to do what I told you? Those are 
the kinds of people that have this 
country in ruins. Our country. Think 
of your parents. Of Ana.

ARAMIS
Jesus... I... I... Okay, okay, what 
do you need me to do?

RAMIREZ
That's it, good. Inspiration, 
inspire the young crowd. Your next 
concert at Zona Colonial, that's 
where. There will be a massive 
crowd.

ARAMIS
I've got it. What's your part?

RAMIREZ
Worry about you. I'll worry about 
myself. Now get in the limo. It's 
about to get spicy...

ARAMIS
Wait I gotta go back to Edgar...

RAMIREZ
I don't think that's a good idea...

Ramirez pushes Aramis into the limo. Then...

BOOM! An explosion goes off in the hotel.

Ramirez gets in the limo. We see the tall man in the driver's 
seat with a satellite phone in his hand, a remote detonator.

RAMIREZ (CONT'D) 
Drive!

Aramis looks toward the explosion, horrified: He's reached 
the point of no return.
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INT. RADIO STATION - NIGHT

We are back at the radio station from the first scene, except 
this time Aramis is in the interview chair.

The RADIO BOSS is excited to have Aramis back at the station.

He tries to hug Aramis, but Aramis ignores him.

RADIO HOST
Ladies and gentlemen, we have a 
special guest today in Radio Sol. A 
descedentant of El Conjunto and the 
future of Latin American music, 
maybe even acting. Can you act? 
Nevertheless, ladies and gentlemen 
Aramito is in the house. Applauds 
please, applauds.

The radio DJ presses a button and we hear fake applauds and 
cheers.

ARAMIS
I want to thank you for having me 
here. You know I was here before 
once and you guys didn't let me 
play...

RADIO HOST
Oh really? What a travesty from our 
part...

The radio host gives a menacing, odd look to the radio boss.

ARAMIS
Yeah, last year. But hey, I'm here 
now, right?

RADIO HOST
Exactly. Well, Aramito, when's the 
next hit coming out? You need to 
keep us fans well-fed. Your music is 
like mangu, as soon as we take a 
spoonful, we can't wait for another.
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ARAMIS
It's coming, believe me. Better yet, 
I'll be playing it live in my 
upcoming show. This is a song I've 
been working on for a long time. 
It's going to be perfect.

RADIO HOST
I can't wait to hear it. Now, before 
we dive into your itinerary, there's 
a special little detail that has 
come to my attention.

ARAMIS
And what's that?

RADIO HOST
Hear me out. Is it true...

ARAMIS
--A rumor? Come on, this is not 
gossip radio.

RADIO HOST
Just hear me out, I want to know the 
truth. Remind me: Edgar Rincon is 
the one backing your musical career 
at Rincon Records?

ARAMIS
Is there something wrong with that?

RADIO HOST
Well, I'm sure you've heard the 
rumors of Don Edg---

ARAMIS
I came here to promote my next show, 
not to speak about rumors.

RADIO HOST
Are you aware that he is in critical 
condition right now? There was an 
accident, an explosion in a hotel he 
was staying at. Have you anything to 
say about that?
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ARAMIS
... What the hell do you want me to 
say?

RADIO HOST
Is Edgar Rincon a narco...

Aramis stands up and pushes the radio mic out of his way with 
force.

ARAMIS
You, need to have more respect. 
Asshole.

Aramis rushes out of the interview room.

RADIO HOST
Aramis, Aramito! Wait, come back!

CUT TO:

EXT. DOWNTOWN SANTO DOMINGO - NIGHT

A dark alleyway. It's raining. A dim street light protruding 
from the right, lights up a corner.

A mysterious man stands with a leather case. We don't see his 
face, only a slight silouhette.

A woman with large sums of cash approaches the man. An 
exchange happens between the two. The woman recieves the 
leather case.

INT. ANA'S HOME - LIVING ROOM - NIGHT - CONTINUED

The leather case sits atop the living room dinner table.

Ana, soaked, anxiously opens up the case.

Inside the case: Small bags with white powder, marijuana 
plants, cyringes, pills... drugs.

Ana is quick to snort a line of cocaine.

The phone starts to ring. Before picking up the phone, Ana 
snorts one more line.
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ANA
Hello?

FREDDY (V.O.)
Ana, my dear?

ANA
Who's this? Aramis?

FREDDY (V.O.)
It's your uncle, tio Freddy.

ANA
Oh. Are you okay, tio? You barely 
call.

FREDDY (V.O.)
You don't sound so good. Are you 
okay?

With the phone stuck to her ear, Ana tries to snort another 
line, but the phone falls to the ground.

She quickly snorts the line and picks up the phone.

FREDDY (V.O.) (CONT'D)
What was that? Ana, it's okay, I can 
call another time.

ANA
No, no. You called me, what is it?

FREDDY (V.O.)
I just wanted to... catch up, check 
up on my favorite niece.

ANA
You mean your only niece.

FREDDY (V.O.)
Ana, listen to me. I'm worried about 
your brother.

Ana reaches for the cyringe, then she stops herself when 
Freddy mentions her brother.

ANA
How so?



77.

FREDDY (V.O.)
He is... not himself lately.

ANA
He is rich now, doing radio 
interviews and singing on television 
more than you ever did. I'd say 
that's some great change.

FREDDY (V.O.)
Ana, are you feeling alright?

ANA
... I'm fine.

She starts to cry.

FREDDY (V.O.)
What's wrong, Ana?

ANA
I thought you called to catch up 
with me, not to check on Aramis. 
It's always about Aramis, always 
about him.

FREDDY (V.O.)
I'm sorry. You are right, you are 
right. Now, tell me, what is going 
on with you? Do you want me to pass 
by?

ANA
No! I'm fucking fine.

A short beat, and then a plethora of tears rain down Ana's 
eyes.

FREDDY (V.O.)
Your brother told me you've been 
having trouble with something 
serious. I want to help. I really 
do.

ANA
There's nothing you can do.
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FREDDY (V.O.)
... please tell me it's not drugs 
again?

Ana looks at the broken frame with the bloody photo of her 
and her brother.

ANA
Goodnight, tio. And don't call 
again.

FREDDY (V.O.)
It is drugs, then.

ANA
What do you care! All your life 
you've been benefitting from 
narcotics, now I can't have a piece 
of the goddamn pie?

FREDDY (V.O.)
Mi niña, I don't want to argue with 
you. I've already lost your brother, 
I don't want to lose you. We've 
overcome this before, we can do so 
again. Come on, let's do this 
together.

ANA
Together?

FREDDY (V.O.)
You, your brother and me. Like a 
family. Let's overcome this 
together.

ANA
Like mom and dad? That's not a good 
plan. I'm done, tio, don't call 
again.

She hangs up. And quickly goes for another round of cocaine.

INT. FREDDY'S LIVING ROOM - NIGHT - SAME

Freddy sits next to his house phone. Hands on his face, 
distressed, eyes watered up.
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His radio is on. He's listening to Radio Sol; Aramis's 
interview.

RADIO HOST(V.O.)
Well, Aramito has left the building. 
I don't know if I even want to go to 
his show at Zona Colonial now. That 
was super mean, man. So mean.

Freddy turns his head and looks towards the radio: He's gonna 
go to the show.

EXT. SANTO DOMINGO - NIGHT

Aramis walks fast by restaurants and other stores. He is 
still pissed from the interview.

The rain is still pouring hard. He is soaked.

INT. APARTMENT - NIGHT - CONTINUED

Aramis enters his home and to his surprise... Lizzy is here.

She is reading a magazine on house music; a famous '90s pop 
artist is on the cover.

LIZZY
Jesus, you are soaked.

ARAMIS
What the hell? How'd you get in 
here?

LIZZY
You left the door open. I've been 
waiting here for a while.

ARAMIS
You didn't have to.

LIZZY
From where I'm from, when someone 
says 'meet me at my place at 8 P.M.' 
more often than not they'll be there 
at 8. It's 10:30, Aramis.
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ARAMIS
Well, you are not from here.

Lizzy puts down the magazine.

LIZZY
What is your problem lately? You are 
ignoring me, you are signing boobs 
and shit, and getting into shady 
limousines with shady people. This 
isn't you.

ARAMIS
(Angrily)

You... don't know me.

LIZZY
I'm pretty sure I do. You are dying 
to be something, someone you are 
not. And for what? For fame? Who do 
you want to impress? This is not the 
Aramis I fell in love with.

Aramis looks at Lizzy when she mentions love, as if confused.

LIZZY (CONT'D) 
The Aramis I know loves music for 
what it is, for that feeling of joy 
when he strikes those strings, not 
for whatever you think music will 
get you.

ARAMIS
Nah, Lizzy. You don't love me. You 
are just another spoiled American 
daddy's girl who wants to escape 
their boring, privilaged life. "Let 
me go to Santo Domingo, find true 
love, exotic, woohoo..." Yeah I know 
your type. Love? Get over yourself.

Lizzy, disappointed, goes toward the door.

LIZZY
Is that what you really think of me? 
Well, then. It's been a pleasure 
getting to know you. Now I know how 
to spot an international asshole.
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For once I thought I'd found a man 
with good intentions, who's love for 
something other than himself was 
what made him attractive in the 
first place. Goodnight.

Realizing his mistake, Aramis tries to get her back.

ARAMIS
Shit... Lizzy, wait, I didn't...

Too late. She's gone.

Aramis shuts his door.

MOMENTS LATER --

He gets himself a drink. Rum from his kitchen cabinet.

He looks out from his kitchen window into the rainy night.

His two requintos, the one Ana gave him and the one Freddy 
gave him, lay next to each other while resting next to the 
fridge. Aramis gives them a look, he wants to play.

He finishes his drink quickly. He is having a hard time 
picking which guitar to play. He picks up Freddy's gift.

As the rain hits and the sound intensifies, Aramis starts to 
play a SONG in bolero form.

Slowly, he starts to speed up the song, turning it into 
bachata. Then...

CUT TO

EXT. ZONA COLONIAL - DAY

Aramis stands on a stage over a massive crowd of people, 
playing the song from the previous scene.

The stage is set in front of the Cristopher Columbus statue.

Aramis shadows Columbus. He looms over the crowd like a 
ferocious conquistador. (For just that moment everything 
feels like paradise. But nothing lasts forever...)

The crowd roars. Aramis prepares to speak on the mic.
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Ramirez is way back in the crowd.

ARAMIS
How is everybody doing today?!

The crowd cheers.

ARAMIS (CONT'D) 
(In Spanish)

I've got a new song for you, as I 
promised. But first, how about an 
encore...

The crowd cheers again in approval.

Aramis starts playing the song again.

Ramirez lights up a cigar. 

The crowd sings along with Aramis. The vibe is so strong that 
the crowd can be heard for miles.

A concho stops near the vicinity. Freddy steps out.

There's so much people that it's almost impossible for him to 
get close to the stage.

MOMENTS LATER -- Aramis finishes the song and now Ramirez 
pays close attention: Will Aramis start the revolution?

ARAMIS 
Many of you probably heard my 
interview last night on Radio Sol. 
You probably noticed how rude the 
host was, right? People like that 
are the type of people that are 
ruining our beautiful country. Liers 
and rude people.

The crowd agrees in cheer.

ARAMIS (CONT'D) 
But my friends, there are worse 
people than that in our country. The 
criminals not only look like us, 
they are now wearing badges and 
police clothes...

Ramirez is getting excited.
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ARAMIS (CONT'D) 
Mi gente, it's time for us--

Aramis notices Freddy near the front of the crowd and stops.

They look at each other, intimately, like a son who's just 
found his long-lost dad.

Ramirez drops his cigar and speaks to himself:

RAMIREZ
What the hell, keep going!

But Aramis won't continue. Freddy dissaproves of what he is 
doing with the mere shake of his head. A tear runs down 
Aramis's eye.

But Ramirez won't let this grand chance pass...

BOOM! Shots fired. Ramirez has shot his gun up in the air.

The crowd is in pandemonium. Everyone starts running to 
wherever.

It's not long until people start getting trampled.

Aramis ducks down. His heart drops when he sees Hell on 
Earth: It's a stampede and Freddy has fallen to the ground.

ARAMIS
No!!!

People run for their lives as the spot clears to reveal... 

Freddy is DEAD. His body motionless on the ground.

Regardless, people keep running over his corpse, trying to 
get to safety.

FADE TO BLACK

INT. HOSPITAL - DAY - CONTINUED

Paramedics hurry Freddy's dead body to the emergency room, 
unaware that he is already dead. Aramis follows close behind.
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Aramis sits on the waiting room. A television has the news 
on. It's reporting on the stampede. Aramis sees the horrible 
event all over again.

Soon after, Lizzy arrives, in medical clothes, and finds 
Aramis emotionally broken, sitting by himself.

LIZZY
I saw everything on the television. 
I came as soon as I saw. You don't 
have to say anything.

Aramis cries. Then follows to hug Lizzy, head on her 
shoulder.

ARAMIS
I'm sorry.

LIZZY
Don't mention it.

A doctor appears and approaches the duo.

DOCTOR
Hello, are you Aramis Castillo?

ARAMIS
Yes, how's my uncle?

DOCTOR
Your uncle? I'm here because of your 
sister, Ana. She was carried here a 
few hours ago. I'm afraid she 
suffered an overdose. She is better 
now. Come with me.

INT. HOSPITAL ROOM - DAY - CONT.

Ana sleeps on a hospital bed. A whole bunch of medical 
devices connected to her.

The DOCTOR grabs a small document. Aramis and Lizzy stand 
beside the bed.
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DOCTOR
We found various illegal substances 
in her system. Cocaine, marijuana, 
and a short dose of heroine. She is 
very lucky we found her in time.

ARAMIS
How did you find her in time?

DOCTOR
We got a call from a family member, 
who worried about her safety. We 
thought it was you?

Aramis looks at Lizzy, content but also extremely sad. His 
eyes water up.

ARAMIS
Tio.

The doctor hands Aramis the small document. It's the bill.

DOCTOR
I know it's a bad time, but it's 
protocol to give you this before she 
is given any more treatment.

ARAMIS
Incredible.

LIZZY
(To the doctor)

Could you show more respect. Geez.

DOCTOR
I'm sorry... Liz, when you are done 
here, we'll need you back in the 
lab.

LIZZY
Yeah. Give me a sec. Please.

The doctor leaves the room. Lizzy switches her attention back 
to Aramis. She holds his hand.
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ARAMIS
Lizzy, I messed up. I thought I 
could do what my uncle did, but the 
right way. I wanted to help my 
sister, now look at her. I... I just 
helped her get worse.

Lizzy just listens.

ARAMIS 
I--I'm sorry for what I said last 
night.

LIZZY
Now it's not the right time to talk 
about that.

ARAMIS
Yes, yes it is. I lost my uncle, I 
almost lost my sister. I don't want 
to lose you.

Right there and then, Ana opens her eyes.

Aramis hugs Lizzy. Then they notice Ana has awoken.

ARAMIS 
Anita!

EXT. ZONA COLONIAL - DAY - CONT.

There are still hundreds of people, maybe even thousands, in 
pandemonium. The arrival of the police, and now the national 
guard, has only intensified the commotion.

Ramirez takes this as an opportunity and steps up to the 
stage. Now he shadows Columbus.

He turns up the volume of the speakers, really high. Then 
approaches the microphone: It's time for the revolution to 
commence!

RAMIREZ
Santo Domingo!

Civillians, police, soldiers, they all stop what they are 
doing. Ramirez has caught everyone's attention.
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RAMIREZ (CONT'D) 
My name is Raul Ramirez, manager of 
Aramito. It is with deep sadness 
that I must say... I can confirm our 
beloved Aramito has perished today. 
Shot down by our very own police men 
and women... It is in his dying 
wishes that I come up here, to 
finish what he wanted to tell you 
before his murder.

As he says this, people start tearing up.

RAMIREZ (CONT'D) 
These men and women, who don these 
nasty uniforms, are criminals. Not 
just because they constantly harrase 
us, but because they work for the 
highest of criminals: the rich and 
wealthy and the corrupted 
politicians that are bringing our 
country to the ground. They allow 
drug traffickers to freely enter our 
country, making our citizens, your 
children, drug addicts. Ignacio 
Valverde, what a tragedy. Now our 
very own Aramito.

(Beat)
We must rid of these parasites! Look 
at them now, trying to kill you, 
yes, them! They killed Aramito, 
because he knew that together, all 
of us, we can take them down. Let's 
end our war on narcos once and for 
all. Let's fight back!

The civilians turn their heads slowly toward the police and 
soldiers, and vice versa.

No one does nothing for a few seconds, until a cop takes out 
his gun and smashes it against a civilian's head.

Hell breaks loose. The revolution has begun. A dangerous and 
violent "huelga," or violent strike, has commenced.

News reporters run for their lives.

Store windows are smashed.
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People are hurt. Fights break out.

Guns are stolen. But shots aren't fired... yet.

INT. HOSPITAL ROOM - DAY - CONTINUOUS

Ana now sits comfortably on bed. She has tears coming down 
her eyes.

ANA
Where's tio?

ARAMIS
He's gone, Anita. He's gone.

Lizzy hands her a bottle of water from the in-room mini 
fridge. Aramis places the small document near the end of the 
bed.

ANA
Last time I talked to him, he was 
asking for you.

ARAMIS
I saw him. When it happened.

ANA
He wanted to help me, help you.

ARAMIS
He achieved at least one of those 
goals.

Ana looks at the document.

ANA
What's that?

ARAMIS
Don't worry about it.

ANA
It's the bill, isn't it?

ARAMIS
Don't worry about it, I'll figure it 
out.
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Ana looks confused.

ANA
What do you mean? You are signed to 
Edgar and have lots of mo--

ARAMIS
He is in critical condition because 
of... Anyways, after today's fiasco 
I don't think I have most of a 
career anymore.

LIZZY
You'll be okay.

(to Ana)
By the way, I'm Lizzy. A friend of 
your brother.

ARAMIS
I'm just happy Ana is okay.

Doctors and nurses hurry into the room.

DOCTOR
We must take the patient somewhere 
safe. A strike is going on all 
around the area, and it's getting 
violent.

A rock hits the room window from the outside.

Then another, and CLACK! It breaks.

They all hurry out of the room.

INT. HOSPITAL HALLWAY - DAY - CONTINUED

Nurses are walking fast taking patients to new rooms.

As Aramis and the others all move toward a safer room, Aramis 
sees the room where Edgar is at.

He goes in.
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INT. HOSPITAL ROOM #2 - DAY - CONTINUED

To Aramis's surprise, Edgar is awake.

Pissed off and blaming Edgar for everything, Aramis attempts 
to choke him, but then, as Edgar longs for breath, he manages 
to speak and...

ARAMIS
What the... You are not Edgar.

It's Pedro.

PEDRO
Definitely sucks to look a lot like 
a drug lord.

ARAMIS
You deserve what you got.

PEDRO
I don't think you really believe 
that.

ARAMIS
You are a corrupt politician. I 
think you deserve more pain.

PEDRO
Not death, ah? I think you should 
look into my shoe.

ARAMIS
What?

PEDRO
Go on, look into my shoe.

ARAMIS
Seriously?

PEDRO
Go on. My left shoe, within my 
socks.

Aramis proceeds and pulls out a badge. Pedro is CIA.
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ARAMIS
Kind of a funny place to hide a 
badge, don't you think?

PEDRO
You never know when you are going to 
get robbed. Always need a backup.

ARAMIS
Amen to that.

PEDRO
I wasn't too close to the blast, 
thank God. Now, mind telling me why 
I shouldn't arrest you right now?

ARAMIS
I never wanted any of this. That day 
at the hotel was my first time 
knowing that Edgar wanted me to 
smuggle drugs into the country.

PEDRO
Don't you think that's a little bit 
naive, kid?

ARAMIS
Maybe, but I thought I could make a 
difference.

PEDRO
I've been fighting this war for a 
long time. The system never changes 
and when someone that doesn't belong 
tries to screw with it, that person 
always loses. I knew it was the 
right call to tail you. That Ramirez 
is one son of a bitch. And the 
reason why I'm in Santo Domingo in 
the first place.

ARAMIS
So you know he's behind all of this? 
He wants to start a revolution.

As he says this, Lizzy enters the room.
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ARAMIS (CONT'D) 
(To Pedro)

Excuse me.

Aramis approaches Lizzy.

ARAMIS (CONT'D) 
Look, about the other night...

LIZZY
Let's not talk about that. What you 
said really hurt my feelings, 
Aramis. What you are going through 
right now is tough, I know. But...

ARAMIS
It's okay, you don't have to say it. 
We don't have to talk about this 
now, I just wanted to let you know 
that I'm sorry and that I'm happy 
you are here.

LIZZY
I will be here for you. But this 
conversation isn't over, your 
apology will have to wait.

ARAMIS
Just stay with me, for this bit, 
please.

LIZZY
I will.

They hug. Then...

PEDRO
(Sarcastically, to Lizzy)

Oye, gringa, don't ever trust a 
Dominican, we are too romantic.

They all smile.

ARAMIS
(To Pedro)

What will you do with Ramirez?
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PEDRO
He says he wants to fix the country, 
but his kind all end up doing the 
same thing. He's just another Edgar 
in the making, except this 
motherfucker is a real communist. 
We'll catch him and afterwards 
everything will be alright. Remember 
this, Aramito, nothing ever changes.

ARAMIS
What will you do with me?

PEDRO
You never smuggled any drugs into 
the country, so there's really 
nothing to charge you for. Just stay 
away from all the trouble. And oh, 
if you still got any cash they gave 
you, I will need to confiscate that.

ARAMIS
I've got nothing.

Lizzy knows this is not true. She looks at Aramis and smirks.

PEDRO
Ahaa, I see.

ARAMIS
I'm not lying.

Pedro gets up and fixes up his shirt.

PEDRO
There is something you can help me 
and the agency with, though. Maybe 
even the country.

ARAMIS
I'll do it, anything to stop these 
bastards. But I also need something 
in return.
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EXT. SANTO DOMINGO - EL MALECON - DAY

Ramire'z strike is still transpiring. Pandamonium is on the 
streets of Santo Domingo.

The national guard intensifies its defense and soon people 
are getting hit with sticks and tear gas.

The crowd retaliates with molotov cocktails and the like.

Cars get flipped.

Ramirez can be seen leading a large group towards a military 
vehicle.

They hijack the vehicle and run over a dozen of soldiers.

Now there's blood everywhere. It's like 1965 all over again:

-- ACTUAL CLIPS of violence in the 1965 D.R. Civil War.

This instigates the rest of the soldiers to open fire.

It's a bloodbath. The people start running away from the 
commotion.

And just like that, Ramirez's revolution has ended.

Ramirez looks back at the people and starts screaming, though 
we don't hear his voice.

He is soon captured by a group of soldiers. The TALL MAN who 
blew up the hotel earlier, can be seen getting shot by the 
police.

The tall man falls to the ground as various gun shots 
obliterate his torso.

The soldiers push Ramirez around and force him to get on his 
knees.

One soldier takes out a revolver and points it at Ramirez's 
head.

Ramirez says his final words:
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RAMIREZ
(In Spanish)

Today I failed, but tomorrow others 
will come. To Hell with the narcos, 
to Hell with Balaguer, and to Hell 
with you.

Before the soldier is able to shoot Ramirez, a hand moves the 
revolver away from the soldier. It's Pedro.

Pedro shows his badge to the soldier and then apprehends 
Ramirez.

PEDRO
Remember me? You son of a bitch.

FADE TO BLACK

INT. ESTADIO OLIMPICO - DAY

The Olympic Stadium is one of Dominican Republic's biggest 
venues. A concert is lively and Aramis is the main 
attraction.

We are back stage. We find Aramis prepping himself before 
going live.

Pedro approaches.

PEDRO
Everything you told us came through. 
Even your band had some interesting 
information about some waitress. 
Good intel.

ARAMIS
They'll be playing with me tonight. 
You should stick around.

PEDRO
I will. But remember what I told 
you.

ARAMIS
(In a funny way)

Don't worry, it'll be the first 
thing I'll say.
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By the way, you should really do 
something about your face, like 
plastic surgery or something. Maybe 
a haircut? The Edgar look-alike gig 
won't help you a lot.

They laugh.

PEDRO
You are not the only one who has 
said that. Hell, even the hospital 
messed up my name. And I'm a federal 
agent. Incredible.

ARAMIS
Well, I think it's time for me to go 
up and inspire.

Aramis grabs his tio's guitar and heads to the stage.

Up on stage, the merengue band ready up behind Aramis. The 
crowd roars in cheer.

ARAMIS 
(To the band)

Remember, muchachos, let me do this 
first song with the guitar. Unplug 
it afterwards.

They nod.

Now Aramis faces the massive audience. Before playing his 
first song though...

ARAMIS 
Mi gente! This... this is truly 
special. I'd like to say a few words 
first.

We see Pedro from the side of the stage with a smile on his 
face.

ARAMIS (CONT'D) 
... First off, I'm not dead.

(The crowed laughs)
As you may all know, I come from a 
family of, how can I put it... 
legends. My uncle, Freddy, you all 
know from El Conjunto.
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The crowd cheers as Aramis mentions his uncle's band.

ARAMIS (CONT'D) 
... What you don't know is why we no 
longer hear from this prestigious 
band. I will tell you. Drugs. That's 
it. This industry has a cancer 
that's slowly infecting the rest of 
our society and our culture. I won't 
follow in that same direction, I beg 
of all of you to do the same. 
Especially the young ones among you. 
Repeat after me: No a las drogas!

The crowd abides and they chant the phrase multiple times.

Lizzy is backstage with Pedro. She claps.

The band then follows to clap. Now the crowd is hyped, the 
band is hyped and the party is about to begin.

BAND MEMBER #1
(To the rest of the band)

A one, a two, a one, two, three, 
four!

They play a merengue classic.

As Aramis and the band play, we return backstage to find 
Lizzy and Pedro conversing.

PEDRO
I'm surprised you haven't left the 
country yet.

LIZZY
Because of a stupid strike and a few 
gunshots? Please, just because I'm a 
woman doesn't make me a coward, or 
scared.

PEDRO
Oh, I know. After seeing you and 
Aramis at the hospital, you really 
are his rock. These guys, these 
Dominicans, are crazy to get the 
Hell out of this country.
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Most of the time they need a girl 
like you to help them get a lift to 
the States. Aramis is not one of 
those types, surprisingly. He 
genuinely likes you. Trust me, in my 
profession, one gets to know the 
good ones from the bad ones real 
quick.

LIZZY
Yeah... I know. I just can't be 
forgiving so quickly. This isn't 
like the movies where in one scene 
there's a breakup and the next we 
are kissing under a palm tree in the 
tropics. It takes time.

PEDRO
That's funny, sometimes that's 
exactly what happens. But what do I 
know, I'm just a CIA agent.

LIZZY
Yeah, about that, what's really 
going to happen to Aramis? He was 
involved with a notorious drug lord. 
I'm guessing that type of stuff 
doesn't really get tugged under the 
rug.

PEDRO
He'll be fine. Like I told you, you 
can tell the good ones from the bad 
ones.

Lizzy turns her head toward the stage's direction and we sway 
back to Aramis and the band.

FADE TO

EXT. PARKING LOT - NIGHT

The concert is over and the merengue band are packing their 
instruments in their van.

Aramis and Lizzy order a chimichurri from a nearby truck.
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The band waves goodbye to Aramis and go on their way.

LIZZY
You did really well today. You 
should be proud.

ARAMIS
I am. I wish my uncle was here, 
though. He would've loved this.

LIZZY
I wish I could've met him.

ARAMIS
Oh, you would've loved him. He 
didn't talk much, but when he did, 
he'd make any conversation 
worthwile.

LIZZY
You know, I've been thinking and... 
I understand why you said those 
things to me the other day. I'm not 
forgiving you, not entirely, but a 
little fight shouldn't stray us away 
from each other. These are the times 
when friends should never let go.

ARAMIS
Friends...

LIZZY
For now.

ARAMIS
(Sarcastically)

Oh...

LIZZY
Maybe after you buy me a frio frio 
we could take it to another level.

ARAMIS
(In a funny way)

I thought you hadn't forgiven me 
yet, entirely.

LIZZY
Oh stop it.
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Aramis smirks, then gives off a funny-yet-sensual smile.

Lizzy can't help but smile back.

LIZZY 
Stop it, you are making smi--laugh.

ARAMIS
Is it my telenovela smile? It is, 
isn't it?

LIZZY
Okay, I think it's time you buy me 
that frio frio. And call us a cab.

ARAMIS
I'll buy you the frio frio on our 
way to the hospital.

INT. HOSPITAL - NIGHT

Ana rests peacefully on her bed, while watching TV. She's 
much better now.

As Aramis and Lizzy enter the room, Ana gets up. She's ready 
to go home.

ANA
Finally, get me the hell out of 
here.

ARAMIS
Not yet. Doctors say you have to 
stay the night, just one more night. 
Lizzy is going to stay with you 
too... also, you don't have to worry 
about jail time.

ANA
What?

ARAMIS
You were found in the brink of death 
next to a million illegal narcotics, 
you think everything was going to be 
okay? Well, yeah, it is going to be 
okay. I got a friend called Pedro.



101.

ANA
Now, now I feel better.

LIZZY
Don't worry, after tonight you'll be 
free to go.

ARAMIS
Liz, take care of her, alright? Oye 
sis, I will bring your clothes 
tomorrow. The all-black.

ANA
Tio's funeral.

ARAMIS
Yeah...

LIZZY
Aramis, go on, I got it from here.

As Aramis leaves, Ana grabs Lizzy's hand.

ANA
(To Lizzy)

Thank you.

FADE TO

EXT. BARRIO - DAY

The entire neighborhood mourns Freddy. A number of people 
pass by, outside his former home, placing gifts on the front 
door.

A local neighborhood graffiti artist paints a grandisose 
mural on a sidewalk wall.

As the painter sprays his airbrush we follow his hand and...

FADE TO

EXT. CEMETERY - DAY

Aramis, Lizzy and Ana stand by a grave. There is also a 
Catholic priest and other individuals close by.
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It's a sunny day, so, many are looking for shade.

The tombstone by the grave spells out Freddy's name. The rest 
of the information on the tombstone is covered by a framed 
photograph of Freddy.

Tears can be seen coming down Aramis and Ana's cheeks.

The priest nears the grave and calls over the rest of the 
people present. The wake is about to begin.

ARAMIS
(To Ana and Lizzy)

You know, tio wasn't even Catholic.

ANA
He'd still would've liked to be 
burried like one.

The priest begins his short sermon.

We don't hear it, instead, a SONG that sounds like "Cien 
Años" by Los Panchos plays over the scene.

FADE TO BLACK

SUPER OVER BLACK: 1 Year Later.

EXT. PUNTA CANA BEACH - DAY

The turquoise Punta Cana beach waves hit the elegant white 
sands. Afar, we can see a luxurious hay hut, and farther, big 
resort buildings.

There is no one at the beach, but the day is as perfect and 
sunny as when days when tourist fill the entire space.

Lizzy lays on the sand, her back to the Sun. She is relaxing, 
tanning.

From her POV, Aramis approaches with two beers in hand. He 
has his old guitar strapped over his shoulder.

He sits by Lizzy, placing one beer next to her.

He lays back, on his side, facing Lizzy.
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ARAMIS
Thanks for coming back.

LIZZY
I had to anyways. Unlike you, I 
didn't give up on school.

ARAMIS
I returned, I spoke with Tomas. We 
had an... interesting conversation 
again, but... I was going to tell 
you now, but you ruined it.

LIZZY
I'm sorry.

They laugh.

They take a sip of their beers.

ARAMIS
While you were away, I had enough 
time to write a few songs. Even 
experimented a bit with that music 
you showed me, house music.

LIZZY
Oh yeah?

ARAMIS
I mixed it up with merengue to see 
how it sounds. Of course, it sounds 
amazing. I think I created a new 
genre. I call it Merenhouse.

LIZZY
Me gusta bachata mas que merengue. 
Did I say that right?

ARAMIS
Have I told you how much I love that 
accent of yours. It's so sexy.

LIZZY
But did I say that right?

ARAMIS
Yeah, you did.
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Lizzy picks herself up and sits on the sand, legs stretched 
out with her arms holding her up.

LIZZY
Wow, look at how beautiful the water 
looks.

ARAMIS
That's my Dominican Republic, baby.

LIZZY
You'll definitely not find this in 
New York.

Aramis slowly slides his hand towards Lizzy's. They interlock 
fingers.

LIZZY 
Do you want to go to New York with 
me? After I finish my semester here?

ARAMIS
That's... that's an interesting 
proposition. After everything that's 
happened, I may have to speak to 
Pedro about getting a visa.

LIZZY
So that's a yes?

ARAMIS
A maybe.

They hug, excitedly.

ARAMIS 
I love you, Lizzy.

LIZZY
Yo tambien.

After embracing, Aramis takes his guitar and as he starts to 
play a bachata song, Lizzy leans towards him and...

They finally kiss.

FADE TO
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EXT. CEMETERY - DAY

A man in a suit steps out of a black car.

He approaches Freddy's grave.

The man has a CD case in his hand. The man is Aramis.

Aramis kneels down and places the CD right next to Freddy's 
tombstone.

This is Aramis's new album, titled Mi Conjunto. On the cover 
is him and his band.

ARAMIS
For you, tio.

Aramis walks back to his car, where Lizzy waits in the 
driver's seat.

A song that sounds like "Es Hora de Bailar" by Sandy y Papo 
can be heard coming out of the car.

THE END


